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Vasara

Nors Kolonija yra atokiau nuo papliidimio
lankytojy magistralés ir nerangiy vakariniy
Nidos pramogy, vasaros Surmulys pasiekia

ir mus. Vasarag zmoniy skai¢ius miestelyje
padidéja penkis kartus, o pro Kolonija zuja
Ivairiausiomis skai€iy ir raidziy kombinaci-
jomis pazymeéti nameliai ant raty ir autobusai,
pilni besisukingjanciy galvy. Kai Sviecia saule,
kvepia sakais.

2011 mety vasarg, kuri Kolonijoje tesési

nuo birzelio pradzios iki rugséjo pabaigos,
kolonisty gyvenimas buvo panasus j kurio
nors iStvermeés sporto treniruote: ilgiau ar
trumpiau ¢ia gyvenoastuoni Simtai trisdesimt
aStuoni jvairiy formaty kulttiros projekty
dalyviai. Miisy Akademijos ir kity Europos
aukstyjy meno mokykly studentai ir déstytojai,
menininkai rezidencijose, vasaros mokykly
,mokiniai®, filosofai-vertéjai, Kauno bienalés
tekstilininkai, astronomas, rodgs Kolonijos
gyventojams zvaigzdes, tolimas galaktikas

ir Lukoil platforma D-6 Baltijos juroje, ir

kiti zmonés kiiré marga Kolonijos vasaros
gyvenima, paliko Kolonijoje savo pédsaka ir
i§sivez¢ dalj Kolonijos su savimi.

Daugiausiai naudos ir pasitenkinimo, atrodo,
gavo tie Kolonijos sveciai, kurie atvaziavo
be iSankstinés nuomonés, buvo lankstis,
daug negalvodami bendravo ir bendradar-
biavo su pirma karta Kolonijoje sutiktais
zmonémis (Cia negaliojo taisykle ,,nekalbek
su nepazjstamais®). Vasara buvo sunkiau
susikaupti, sunkiau jgyvendinti atsivezta
plana, bet labai lengva padaryti atradima,
nuklysti | avantifira, patikrinti id¢ja, iSbandyti
sumanyma. Pavasaris, ruduo ir ziema padeda
susikoncentruoti, o vasara — i§sibarstyti.
Sezoniskumo Nidoje nejmanoma i§vengti...

Rasa Antanaviciuté

Summer

Although the Colony is further away from
the arterial route of the beach lovers and the
clumsy Nida evening entertainments, the
summer bustle reaches us too. In season, the
number of people in town grows five times.
Campers marked with various combinations
of numbers and letters, as well as busses full
of turning heads, pass the Colony. On a sunny
day the air smells like resin.

From the beginning of June till the end of
September the colonists’ lives resemble the
training regime of an endurance sport: eight-
hundredthirtyeight* persons took part in all
kinds of projects and stayed at the Colony for
shorter or longer periods of time. Among them
were students and professors of our Academy,
and other European art universities; artists-
in-residence; philosophers-translators; textile
artists from Kaunas Biennial; an astronomer,
who showed the Colony visitors stars, distant
galaxies and Lukoil platform D-6 in the Baltic
Sea. These and many other people who cre-
ated the motley summer life of the Colony left
their traces here and took bits of the Colony
with them.

It seems that those visitors, who came without
preconceptions, who were flexible, and who
talked and cooperated with people they met at
the Colony for the first time (the rule “don’t
speak to strangers” doesn’t work here) benefit-
ed from and enjoyed the Colony’s happenings
most. It was more difficult to concentrate in
summer, more difficult to fulfil the precon-
ceived work programme. At the same time, it
was very easy to make a discovery, to slip into
adventure, to test an idea or to experiment.
Spring, fall and winter help to concentrate.
Summer helps to disperse. It is impossible to
avoid seasonality in Nida...

Rasa Antanaviciiité
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Kaip Nida gali
atrodyti vasarg

Kaip pasikeicia Nida, kai tu | ja atvyksti ne
savaitgaliui ar savaitei, o ilgam? Zinoma,
pirmiausia iStjsta laikas ir nebéra to iki §iol bu-
vusio imperatyvo ,,nueiti prie jiiros®, nes ji yra
visuomet. Gal suvalgyti rikytos zuvies? Bet
ji skirta tik turistams, o Sviezios beveik niekas
nesiiilo. Gal susirasti bendraminciy vietiniy?
Bet jie visi plusa nuo ausros iki saulelydzio.
Taip po truputj gimsta naujas ritmas ir nauji
marsrutai. Kaip atrodo vasara i§ ménesiui ar
dviem kurti atvykstanciy uzsienio ir Lietuvos
menininky perspektyvos ar i$ kiirybinése
dirbtuvese ir praktikose dalyvaujanciy
studenty pozitirio tasko, galésite suzinoti
pasklaide $io zurnalo puslapius.

Visgi Nida kiekvieno lietuvio samonéje aso-
cijuojasi su vasara, 0 vasara — su atostogomis,
iStesto laiko tyringjimu, nuobodziavimu, ben-
dravimu ar vaikstingjimu jiros link ir atgal.
Taciau retas pagalvoja, kad vasara yra puikus
metas dirbti, kai taves nekvarsina kasdieniai
darbai, jsipareigojimai ir skambuciai, nes visi
atostogauja. Ir didmiestyje, ir kurorte vasara
galima praleisti ypa¢ kiirybingai ir produkty-
viai.

Nidos meno kolonija — tai vieta, kur pasikeicia
edukacijos samprata. Nebéra skirtumo tarp
paskaity ir laisvo laiko. Nebelieka déstytojo
kedes, nes jis visuomet greta taves pusryciauja
ar pietauja. Dalijimasis ziniomis ir jglidziais
persikelia i§ auditorijy ir studijy j bendrus
pasivaiksc¢iojimu link jros, maudynes ir kole-
ktyvinius skaitymo ar ziiréjimo seansus. Dar
galima prideéti zvejyba, pauksciy stebéjima,
briedzio paieskas, deginimasi ir filosofiniy
knygy grauzima.

Nida Summer Word

How does Nida change when you come

here for long instead of just for a weekend

or a holiday week? Surely, first of all time
stretches, and the former imperative of “going
to the beach” disappears, because the latter is
always nearby. Maybe you should eat some
smoked fish? But it is only for tourists, and it
practically never comes fresh from the water.
Find some like-minded locals? But they all
toil away from dawn till dusk. Thus, a new
rhythm and new routes gradually emerge. The
pages of this magazine will give you a glimpse
of what summer in Nida looks like from the
perspective of Lithuanian and foreign artists
who come here for one or two months, as well
as that of students who take part in workshops
at Nida Art Colony.

After all, every Lithuanian associates Nida
with summer, and the latter with vacation,
exploration of stretched time, boredom,
conversations of walking to the seaside and
back. Yet few realize that summer is a perfect
time for working, when daily routine works,
commitments and calls do not disturb you,
because everybody is on vacation. It is pos-
sible to spend the summer in a particularly
creative and productive way in a big city and
in a resort town alike.

Nida Art Colony is a place where the notion
of education changes. There is no difference
between lectures and leisure anymore. The
teacher’s chair is gone, because he or she
always has breakfast or lunch beside you. The
sharing of knowledge and skills moves out of
classrooms and studios into collective walks to
the seaside, swimming and collective reading
sessions or film screenings. Add to that fish-
ing, bird watching, searching for moose, sun-
bathing and getting lost in philosophy books.



Nidos meno kolonija — tai trumpalaikiy
bendruomeniy kiirimosi ir komunikacijos
vieta. Atvykstantys i§ pradziy biina nedrasiis
ir pavieniai, kol bireliai iSauga ir tampa
heterogeniska bendruomene, susitinkancia
bendroms vakarienéms, kurti kolektyviniy
projekty ir zitréti filmy. Kartais vienas kitas
studentas pasmalsauja, kas dedasi kitoje tuo
paciu metu vykstancioje praktikoje, ir susi-
domi uzduotimis, ,,skirtoms kity katedry stu-
dentams® — tuomet tampa jdomiausia stebéti
ir laukti netikéciausiy rezultaty. Studentai
semiasi patiriy i§ greta esan¢iy menininky
rezidenty ir atvirksciai.

Buvimas Nidoje i§judina ir klasika tapusias
gamtos formy studijas per vasaros praktikas,
kurias keicia kolektyviniai puseliy ravéjimo
vyksmai (Jurgita Remeikyté ir Fotografi-
jos ir medijos meno katedros studentai) ar
zvaigzdziy stebéjimas.

Taip Nidos meno kolonija po truputj tampa
kiirybos, tyrimy ir komunikacijos labora-
torija, kurioje vietinés patirtys saveikauja su
tarptautinémis, o menininky jgtidziai susijun-
gia su studentiska energija.

Kvieciu patyrinéti Nidos audinio transformaci-
jas zurnalo puslapiuose ,,trumpalaikiy vietiniy
bendruomeniy® akimis ir vél atvykus i§ naujo
atrasti Nida.

Wtautas Michelkevicius

Nida Art Colony is a place of temporary
communities and communication. The newly
arrived are initially shy and isolated, until
eventually the circles grow wider and form

a heterogeneous community, which gets
together during shared dinners, collective pro-
jects and film screenings. Sometimes a student
becomes curious about what is happening in
another practicum that is taking place at the
same time, and often develops an interest

in tasks intended for students from other
departments — that is when it becomes truly
intriguing and might potentially result in most
unexpected outcomes. Students learn from the
experiences of artists-in-residence who stay at
the Colony, and vice versa.

Being in Nida also unsettles the classic format
of nature studies during summer workshops,
substituting the former with collective pine
weeding happenings (Jurgita Remeikyté and
the students of Photography and Media Art
Department) or stargazing.

In this way, Nida Art Colony gradually be-
comes a laboratory for creative work, research
and communication, where local experiences
interact with international ones, and artists’
skills merge with students’ energy.

I invite you to explore the transformations of
Nida’s fabric in the eyes of “short-term local
communities” on the pages of this magazine
and to re-discover Nida upon coming back
here.

Wtautas Michelkevicius
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Fotografija / photo by Michael van den Bogaard

Zilvinas Lilas

Vasaros menas:
apie laiko ir vertés

perspektyvy ikonografijq

Vasara yra institucija. Suskaidytas, modeliuo-
jamas, geismo pazenklintas laikas, kurj suka

pilietinio organizavimo mechanizmas. Vasara
yra miesto iSradimas-intervencija, tai ciklinis
erdvés-laiko vaistas nuo biosocialinio negala-

vimo, sukeliamo audringy sezoniniy scenarijy,

The Art of Summer:

On an Iconography of Time

and Value Based Perspectives

Summertime is an institution. It is a time that
is fragmented, templated, tagged with desire
and cycled through the mechanics of civic
organization. Summertime is also an urban
in(ter)vention, it is a cyclical chrono-spatial
remedy for the bio-social malaise caused

by the tempestuous seasonal scenarios that



kurie jsiskverbe vidun suardo virslaikinj miesto

abstraktuma. Intymi bendrysté tarp pripazinty
kintamyjy eksponuojama, abstrahuojama ir
skleidziama per jos reprezentacijas.

Geismams nuslopus vasara lieka it veja —
iSmatuota, priziliréta, gerai apmastyta ir aiskiai
sukonstruota visuma. Prie$ gera Simtmetj
vasarmetis buvo laikomas fiziologiniu atsaku

1 pakilusia viduting temperatiirg ir pailgéjusia
diena. Ilgainiui jis virto sudétingu viesu ritualu,
kruops¢iai formuojama ir oficialiai sankcionuo-
jama didZigja utopija, kurig galima uZzsisakyti
kaip asmeniniams poreikiams pritaikyty
nedidelés apimties uzgaidy paketa.

Gamtos ritmai tiesiogiai veikia individua-
lius psichologinius ciklus, sukeldami fizinio,
emocinio, kognityvinio ir socialinio elgesio
svyravimus ir taip jsiterpdami | memetinius
konurbacijy baseinus. Pavasaris mieste — tai

penetrate and subvert the extra-temporal
abstractness of the city. An intimate com-
munion between the acknowledged variables
is exposed and abstracted and communicated
through its representations.

As desires go, summertime is like a lawn, a
measured and maintained and also well-
observed and clearly staged entity. It has been
an age since summertime was conceived

as a physiological response to an increased
median temperature and extended daylight;

it has evolved into a complex public ritual, a
carefully conditioned and officially sanctioned
grand-utopia that is deliverable as a package
of fully personalized small-scale desirables.

Rhythms of nature directly influence in-
dividual psychological cycles — triggering

TEKSTAI / TEXTS



atskyrimo ir nutraukto testinumo nuo-

jautos metas. ,,Nattralaus* skleidimosi
zenkly reginys miesto struktiirose reiskia
isivaizduojama maista prie$ nejudy betono
reik§minguma — gamta sutersia abstrahuoty
statiniy tyruma, Saipydamasi, terorizuodama
ir taip suzmogindama juos. Erdviné zmoniy
koncentracija (istorijos pozitriu — privilegijuo-
tas produktyvumo ir i§gyvenimo mechaniz-
mas) galiausiai tapo viena i§ salygy, kelian¢iy
didziausia grésme zmogaus, kaip biologinés
butybeés, igyvenimui. Polis, kvaziorganizmas,
susukes lizda vidutinése platumose ir neapsau-
gotas nuo sezoniniy Silumos tékmiy, ilgainiui
pavirto | susipynusiy erdviy konglomeruota
kiing, organizuojama pagal daugiamacius
bendraasius ritualus. Centrinio organo, kaip
antai neprieinamos pilies ant uolos arba
falinés-kaukolinés katedros, pilvinés turgaus
aikstés, virskinancio kaléjimo ar plauciy —
centriniy parky, trauka placiu mastu formuoja
savo subjekty erdve ir laika, sinchronizuoja
judéjimg ir subordinuoja pozicijas, nepaisy-
dama gamtos ritmy. Vis délto

miestiecius — socialinj visy jmanomy
atspalviy, formy, skrydzio trajektorijy

asorti — valdo panasus erdvinis-terminis geis-
mas, sudarytas i$ tokiy savybiy, kaip toli, atvi-
ra, zalia, sauléta ir Silta. Sezoniniai egzodai i§
miesty tapo miesto metabolizmo Sablonu. Vis
délto miestietisko ishermetinimo mechaniz-
mas, arba vasaros atostogos, kad ir kaip buty
keista, nesutampa su hormoniniais signalais,
kuriuos pazadina kasmetiniai dienos $viesos
ir temperattros pokyc¢iai, rySkiausi pavasarj

ir rudenj. Atostogy ilgis ir laikas yra veikiau
istoriniy aplinkybiy rezultatas, nei kruopsciai
iSmastyta elgesio politika. Pavéluotas so-
cialinis atsakas j neuroendokrining pilie¢iy
realybe yra vienas i§ veiksniy, palaikanciy
miesto jtampas, arba ,,rupuma‘.

fluctuations of physical, emotional, cogni-
tive, and social behavior, and subsequently
being imbedded into the memetic pools of the
conurbation. Springtime in the city is a time of
differentiation and anticipation of broken con-
tinuity. A spectacle of the signs of “natural”
unfolding within the urban structures implies
an imaginary insurrection against the static
prominence of concrete — nature contaminates
the purity of abstracted buildings, teasing, ter-
rorizing and therefore humanizing them. The
spatial concentration of humans — a historical-
ly preferred mechanism for increased produc-
tivity and survival, has ultimately contributed
to some of the gravest conditions for the very
survival of man as a biological entity. The
polis as a quasi-organism nested at temperate
latitudes and exposed to the seasonal thermal
flux eventually developed into a conglomer-
ated body of interlocked spaces organized in
relation to multidimensional coaxial rituals.
The gravitational pull of the central organ such
as impenetrable castle on a rock, or a phallo-
cranial cathedral, or an abdominal market
square, or digestive bastille, or a pulmonary
central park shapes the space and time of its
subjects, synchronizes their movement and
subordinates their positions, acting to a large
extent, separately from the rhythms of nature.
City dwellers, an assorted social platter of
all-imaginable shades and shapes, and trajec-
tories of flight, have nevertheless a similar
spatio-thermal desire constituted of properties
such as away, open, green, sunny and warm.
Seasonal exoduses from the cities became a
commonplace in the urban metabolism. Yet
the mechanics of metropolitan de-pressuriza-
tion, namely summer holidays are surprisingly
out of sync with hormonal signals evoked

by annual changes in the daylight hours and
temperature, both profoundly obvious during
the fall and springtime. The length and timing
of the holidays is a result of the historic cir-
cumstances rather than a thoroughly thought



Atostogos (vacation), Viljamo Uzkariautojo
laikais institucionalizuotos kaip vasa-

ros pertrauka Anglijos teismuose, reiské
miesto rezidencija daliai mety palikti laisva
(vacant) ir persikelti | vasarnamj jvairiais
tikslais: nuo sveikatos ir saves tobulinimo

iki nuolaidziavimo silpnybéms ar akistatos

su didingumu. (Post)moderniais laikais
pavadinimas ,,atostogautojas® drauge ir
ivardija, ir rekontekstualizuoja, o erdvinj
atostogy matmenj papildo tokie dariniai,

kaip pasirinkimas ir atlygis. Traktuodami
laiko galimybe kaip preke ir iSkeisdami ja i
erdves galimybe, atostogaujantys miestieciai
daznai pasiduoda ,,pasaulio pabaigos* rutinai
ir laikinai, bet periodiskai tiksliai atsitraukia
nuo savo socialings situacijos abstraktumo.
Atostogy ritualas gimsta ne vien kaip atsakas |
stipry psichosomatinj i§sekima, bet tikriau-
siai yra viena i§ nedaugelio sankcionuoty ir
vartojamy asmeniniy laisviy artikuliacijy,
kurios kitaip biity abstrak¢ios ir neprieina-
mos. Miestieciai yra pavienés tarpusavyje
sukei¢iamos figliros vis labiau suskaidytame
ir iskreiptame miesto pasaulyje. Atostogy var-
tojimas yra geoeucharistinio priémimo aktas,
utopiné komunija su nevieta ir nezmonémis,
kur vaidmenys yra numanomi, o tikrovés —
komponuojamos, statomos ir naikinamos.

Sia prasme menininkas néra atostogautojas.
Jis/ji palieka miesto struktiiras ne tam, kad
inscenizuoty savaja simboling ,,lauking puse*
i8didziai déliodamas gamtos suvenyrus —
idegi, pageréjusia sveikata, nuotraukas,
patvirtinancias salytj su gamta, bet tam, kad
isitraukty i specifing veikla, struktiiruojamame
ir reguliuojamame miesto erdvélaikyje Siaip
nejmanoma. Jeigu mes galétume tipizuoti
specifing menininko ,,gentj", iSryskéty jo ge-
nealoginiai panaSumai su medziotoju-rinkéju,
aistringai persekiojanciu savotiska grobj, o ne
su susitvardziusiu nukiinyto darbo atlikéju,
pratgsianciu abstrakty masinos gesta vis tolyn
ir tolyn j abstrak¢ia mainy erdve.

behavioral policy. Delayed social response to
the neuro-endocrinal reality of its citizens is
one of the contributing factors to the tensions,
or the “rough grind”, of the city.

Institutionalized as a summer break taken

by the law courts in England since the times
of William the Conqueror, vacations meant
leaving the urban residence vacant for part of
the year and moving to a summer home for
reasons ranging from health and self-improve-
ment to self-indulgence and congregation with
the sublime. In (post)modern times, being a
vacationer entitles and simultaneously re-con-
textualizes, the locational dimension of the va-
cation is being conflated with such constructs
as choice and reward. Accessing a time-option
as a commodity and exchanging it for a place-
option, vacationing urbanites tend to perform
the “end of the world” routine and temporary
deviate from the abstractness of their social
circumstance with a periodic accuracy. The
ritual of the vacation does not arise solely as a
response to an acute psychosomatic exhaus-
tion, but perhaps is one of the few sanctioned
and consumable articulations of otherwise
abstract and inaccessible personal freedoms.
Urban dwellers are detached and interchange-
able figures on an increasingly fragmented
and contorted city-world stage. Consuming
holidays is an act of geo-Eucharistic reception,
a Utopian communion with no-place and no-
people where roles are assumed, realities are
composed, staged, and devoured. In this sense,
an artist is no vacationer. He/she is leaving the
urban structures not to stage a symbolic “wild
side” of the self by proudly displaying the
souvenirs of nature such as a suntan, improved
health, pictures verifying an encounter with
nature, but to engage in a specific practice
otherwise impossible in the structured and
regulated space-time of the city. If we could
epitomize a specific “genus” of an artist, then
genealogical similarities would emerge with a
hunter-gatherer vehemently pursuing singular
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I vasaros rezidencija Nidoje susirinko misri
jauny menininky grupé — tai buvo priebéga,

o gal kuirybiné centrifuga meninés prak-

tikos kasdienei naudai perkiinyti su visu i§
anksto isreikstos vaizduotés apgaulingumu.
Jie keliavo j Nida traukiami stipraus, taciau
vargiai detalizuojamo troskimo ,,kurti meng®,
apsiginklave specifinémis tapatybémis,
isiSaknijusiomis konkrec¢iose meno praktikose.
Vis délto tai tebuvo pradzios taSkas — pirminis
kaleidoskopo ornamentas, kuris sutrupéjo vos
izengus | migloty ir i$sibars¢iusiy konvencijy
zong. Papludimyje priebégos ieskantys
menininkai — tai ontologinis suduzusio laivo
variantas, pluduriuojancio pakrantéje kaip
rislios ir pasikartojancios sistemos, vadinamos
~potvyniu®, mechanizmo rezultatas. Sausumos
pakrastyje miesto pulsai nurimsta ir panyra j
gamtos ritmus. Jiros vaizdas ir garsas jkiinija
tikrajj gamtos reginj — tai fenomenologinés
redukcijos, i$skirtinuma ir bendruma
artikuliuojancios kaip ta patj dalyka, mostas.
IStrynus skirtumus, o panasumus paleidus
pasroviui, to, kas lieka, nebejmanoma nei
kolekcionuoti, nei priskirti Zanrams,
beverciams kaip dezertyry uniformos, — tai
tusti Zenklai, kurie atskirti nuo hierar-

chinio stuburo tampa laisvai iSrikiuotomis
konceptualiy griuvesiy dalimis ar, tiksliau,
priebégos habitusu.

Siandien dominuojantis industrinis ciklas
su visais savo pre ir post ir netgi kartu su
zemdirbystés periodu, darant prielaida, kad
jis prasidejo ankstyvajame Neolite, nub-
lanksta pries tiesioginiy visuomeniy, tokiy
kaip medziotojai-rinkéjai, amzinuma. Nors
susidoméjima priesistorine era retai kada
iziebia kas kita, nei akademiné biitinybe,
dabartiné planetos iSsekimo buklé skatina
kitaip pazvelgti | maziau organizuotas arba
~primityvias“ strukttras. Nejtakinga ir sau
pakankama egzistencija zingsnis po zingsnio
virsta vyraujancia XXI amziaus ideologija.

prey rather than with a subdued agent of disem-
bodied labor extending the abstract gesture of
the machine deeper and deeper into the abstract
space of the exchange.

A summer creative laboratory in Nida Art
Colony in 2006 where a mixed group of young
artists converged, served as a refuge or a crea-
tive centrifuge bolstering the re-embodiment
of the mundane utility of an artistic practice
along with all the elusiveness of pre-articulated
imagination. They traveled to Nida driven by

a strong yet patchily itemized desire for “mak-
ing art” and armed with the specific identities
rooted within particular artistic praxes. This
was, however, just a starting point — an initial
pattern of the kaleidoscope which was immedi-
ately shattered upon entering the zone of vague
and dispersed conventions. Artists* seeking
refuge on the beach is an ontological variant of
flotsam floating ashore as the result of the me-
chanics of the cohesive and repetitive system
called “the tide”. At the land‘s end the pulses
of the city are vague and fully submerged
under the rhythms of nature. The sight and
sound of the sea epitomizes the very spectac
of nature, it exhibits gestures of phenomeno-

their assertions as meaningless as genres as

the uniforms of the deserters — just the empty
signs — when detached from the hierarchical
backbone, becoming the loosely aligned parts
of the conceptual detritus or more precisely the
habitus of the refuge.

The currently dominant industrial cycle with
all the “pre” and “post”, and even combined
together with an agricultural period assuming
it did appear in an early Neolith, is dwarfed in
comparison with the perpetuity of the direct
societies such as hunters-gatherers. Although
interest in the prehistoric era is seldom sparked




Ji prasisunkia j jvairias socialinio audinio
gijas, mesdama i$50kj egzistuojanciai
organizacijos formai ir zadédama nauja
socialinés ir erdvinés morfologijos tipa.
Nepaisant fakto, kad pagrindinés priesistorihiés
zmogaus buklés savybés yra atkaklumas’ir

1 dalykai turi biiti neSiojami) vartojimo
spektras i$siplecia | supaprastinto ir atsakingo
gyvenimo teritorija. Naratyvinis §io konstrukto
siluetas pasirodo kaip kita paties sandéliavimo
akto puse, kuris i§ esmés yra pirminé mo-
der-nios visuomenés subrutina — visuomenegs,
iSdéliotos placia objekty ir konvencijy
rikiuote, nuo tokiy nezalingy jrenginiy kaip
Saldytuvas iki pagrindiniy socioekonominiy
institucijy, kaip akcijy birza, baznyc¢ia ar par-
lamentas. Atmintis sandéliavima ir vartojima
sujungia j viena — tiksliau tariant, ji aktyvuoja
tai viena, tai kita savo geb¢jima nepertrauki-
amoje tekméje, kuri ir yra sandéliavimo ir
vartojimo vienuma.

Atoki ir nattiraliai izoliuota Baltijos jiiros
pakranté, kur komercinis sandéliavimo-
sklaidos tinklas yra retas ir silpnas,

pasirodé esanti puiki vieta kiirybos /
vartojimo stovyklai. I$traukti i§ rupios ir
tankios miesto erdvés ir jmesti j jtraukiancia
dviprasmiska bendruomening aplinka,
dalyviai savo snaudziancias ar uzslopintas
dimensijas apsiauté naujomis komunikaci-
jos priemonémis ir kiirybingumo tipais.
Neegzistuojantis erdvés ir laiko suskaidymas,
kurio reikia institucionalizuojant didelius

by other than academic necessity, current state
of exhaustion of the planetary situation casts
anew light on less organized or “primitive”
structures. Low-impact and self-sufficient
existence slowly emerges as a dominant
ideology of the 21st century, it seeps into the
various threads of social fabric challenging the
existing mode of organization and promising
a new type of social and spatial morphology.
Despite the fact that tenacity and brutality are
the dominant characteristics of the prehistoric
human condition, reconstructed fragments

of being-hunter-gatherer fit perfectly well

into the post-urban utopia of a bucolic and
amicable embrace with the sphere of the
natural. Ideology or therapy or poetry aside,
there’s one relational parameter or perhaps an
unintentional gesture of this embrace, namely,
an immediate consumption. Commonly

seen as a trivial manifestation of mercantile
mechanics, it shifts its spectrum, however, into
the territory of reduced and responsible living
when assumed in a wider context of a stor-
ageless society (in which all things must be
carried — be portable). The narrative silhouette
of this construct emerges as an inverse of the
very act of storing which in itself is a primary
sub-routine of the modern society present

in a wide array of objects and conventions
ranging from such innocuous devices as the
refrigerator and up to the key social-economic
institutions like the stock market, the church
or parliament. Memory draws both storage
and consumption together; more precisely it
activates its faculties in an inseparable flow,
which is storage and consumption as one.

The remoteness and natural seclusion of

the Baltic coast, where the commercial grid
of storage-dispersion is sparse and anemic,
proved to be a perfect location for the camp
designed for immediate creation/consumption.
Removed from the grittiness and density of
the urban space and plunged into the inclusive
ambiguity of a communal setting, participants
enfolded their dormant or suppressed dimen-
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informacijos, kapitalo ar darbo kiekius, paliko
atvirg ir neiSkreipta erdve, idealiai parengta
akimirksniu vykstan¢iam tarpininkavimui.
Betarpiskumas, kaip estetiné priemoné, neturi
meégiamos medijos, taciau jj traukia gatava
beverté medziaga, jis pasirodo saskambyje su
zmogis$ku masteliu ar per zmogaus buvima.
Tokiame kontekste (meno) objektas uzleido
kelig procesui, paprastai nepabaigtam, tad
nejvertinamam, i§ anksto paskirtam grupei
tiesiogiai suvartoti. Kitaip, nei hepeningai

ar performansai — puikiai dokumentuoti ir
visuotinai pripazinti meno istorijos jvykiai,
veiksmai priebégoje ir aplinkui ja bei mate-
rialios $iy jvykiy nuosédos niekada nebuvo
grynai meninés. Pavyzdziui, jvykis gal¢jo
prasidéti kaip bendruomeninis susirinkimas
aplink lauza, tuojau pat virsti maisto ruo§imu,
véliau — Sokiu ir pirotechnikos performansu,
galiausiai suskilti j tai, nuo ko prasidéjo, —
individualiy praktiniy tékmiy srove. Sekant
Sia trajektorija iSryskeés kitas kasdieniskumo
ir banalumo matmuo — jie nickados nebuvo
,,vien“ tai, kas rodési esa. [sisgmonintas kon-
tekstas dauguma kukliy veiksmy deformavo

i komunikacijos ar beveik ritualinius aktus.
Meno kiirimas, savo ruoztu, neteko griezto
konceptualaus karkaso ir funkcinio aiskumo,
suteikdamas praktiniams tokios veiklos re-
zultatams arba patiems veiksmams panaSumo
i gentinj mena, kuriame meno yra tikriausiai
tik 65 proc. (daugiau maziau), ir dinamiskai
stumdydamas jo meninés vertés kartelg
grynumo skaléje aukStyn—zemyn, priklauso-
mai nuo geismo modeliy ir kiirybos-vartojimo
tuo konkre¢iu momentu.

Profesionalizmas visada pasmerktas grynu-
mui. Absoliutus grynumas yra begalybé to,
kas daro jj pacia efektyviausia sandéliavimo
priemone, praktiskai neiSsemiamu galios
Saltiniu. Tikrame pasaulyje esama daugybés
savaime suprantamy mechanizmy, susiety

sions into the new means of communication
and new types of creativity. The absence of
spatial and temporal fragmentation, neces-
sary when institutionalizing large quantities
of information, capital or labor, left an open
and undistorted field, perfectly tuned for an
instantaneous mediation. Immediacy as an
aesthetic device doesn’t have a preferred
medium; it gravitates however towards the
readily available material of no value and
manifests itself in a consonance with human
scale or through the human presence. In this
context, the object (of art), gave way to a
process, usually unfinished and therefore
unappraisable and solely predisposed for an
immediate consumption by the group. Unlike
“Happenings” or performances, well-docu-
mented and commonly accepted events of art
history, occasions at and around the refuge
and the material fallout left over from those
events were never purely artistic. For example,
an event could start as a communal gathering
around the bonfire, shortly after evolving into
a cooking event and then transforming into the
dancing and pyrotechnical performance and
then later yet breaking down into where it all
started from — a stream of individual utilitarian
flows. Along this trajectory, the mundane and
trivial would emerge with an extra-dimension,
they were never “just” what they appeared to
be. Awareness of the context warped most of
the lowly actions into the communicative or
ritual-like acts; making art, on the other hand,
lost its strict conceptual framework and func-
tional clarity, rendering the practical outcomes
of such an activity or the acts themselves into
something of the genus art, perhaps only 65%
art (plus or minus), and dynamically shifting
its artistic value up or down on a purity grade
depending on the patterns of desires and crea-
tion-consumption at that particular moment.

Professionalism is always predisposed to
purity. Absolute purity is an infinity of one,
which makes it the most effective storage de-



su grynumu ir jo apraiskomis skrupulingai
palaikomoje ir graduojamoje vertés skaléje,
ar tai buity aukso, ar jgiidzio grynumas
(virtuoziskumas), veislés ar zinojimo.

Siuo pozitriu Nida buvo nepastovi
antiprofesionalizmo (arba ,,mégéjiskumo®)
§ventove, apimta nerepetuoty momentiniy
rutiny ir uzkrésta negrynumu ir neto-
bulumu. Paciy padaryto meno vartojimas
buvo bendruomeninio ri§lumo strategijos
dalis. Vieni tradiciskesniy veiksmy grupgje,
Salia kity, buvo bendras maistas ir Sokis

— labai paprastos ir efektyvios strategijos,
nesunkiai virstanc¢ios viena kita pasiripinus
poststruktiirinio lipumo pritvinkusiomis
salygomis. Rupi kiirybos (daryti ka nors i§
nieko) ir palikimo (paversti kg nors nieku)
dialektika, nuosekliai i$nyranti tarp individu-
alios ir kolektyvinés veiklos klosc¢iy, kartu
su intuityviu susitarimu nesaugoti nieko dau-
giau, i$skyrus prisiminima, buvo filosofinis
rezidencijos-priebégos pamatas, suporuotas
su tyru nevert(ing)os kiirybos dziaugsmu.
Mes iSsisukome nuo varzancio kategorinio
rémo, reikalaujancio pateisinti, patvirtinti
arba jvertinti savus arba kito meninius
veiksmus ir meno objektus, — ikisandélinio
iSgryninimo taktikos, siekiant jrodyti verte,
pakankamg atlikti sandoriui, — vietoj to
mégaudamiesi betarpiskomis ieskojimo ir
veiksmo, gamybos ir stebé&jimo, vartojimo ir
palikimo rutinomis. Palikome jusliskai tankiy
ir nesandéliuojamy objekty ir / arba rutiny
pédsakus kelyje, kuris buvo gaivinanciai
trumpas ir taikiai iSbarstomas.

Zilvinas Lilas, 2007

Sis tekstas buvo pirmgq kartq publikuotas
Lietuvos ir Vokietijos studenty kiirybiniy
dirbtuviy kataloge ,, The Art of Summer*,
2008, KHM, Ludeum, Kelnas

vice, a virtually inexhaustible source of power;
in a real world, there is an array of common-
sense mechanisms associated with purity

and its manifesting itself into a meticulously
kept and widely graded degrees of value, be

it purity of gold or purity of skill (virtuosity),
purity of breed, or purity of knowledge. In this
regard, Nida was an erratic sanctuary of anti-
professionalism (or “amateurism”), engulfed
in unscripted and instant routines and infected
with impurity and imperfection. Consump-
tion of self-made art was part of a strategy of
communal cohesiveness. Among the others,
more traditional acts deployed by the group
were shared meals and dance both very simple
and effective strategies, easily fusing into one
another, provided that conditions for their
making are rife with post-structural agglutina-
tion. The coarse dialectics of creation (making
something out of nothing) and abandonment
(making something into nothing) occurring
consistently throughout the folds of individual
and collective activity, along with an intui-
tive concord of not storing anything more
than just a memory, were the philosophical
cornerstones of the residency-refuge — coupled
with the sheer joy of non-value(able) creation.
We eluded the stringent categorical frame-
work persisting in justification, validation or
evaluation of one’s own or the other’s artistic
acts and art objects: a tactic of pre-storage
distillation in order to expose value sufficient
of consummating a transaction — indulging
instead the instant routines of search and ac-
tion, production and observation, consumption
and abandonment. We left the trail of sensu-
ally dense and non-storable objects and/or
routines, in a way that was refreshingly short
lived and peacefully dispersible.

Zilvinas Lilas, 2007

Originally published in a catalogue of a
creative workshop by Lithuanian and German
students: The Art of Summer, 2008, KHM,
Ludeum, Kéln
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Agne
Narusyte

Nida: smélis,
vanduo ir...

Net ir Thomas Mannas, 1931 m. gruodZio
1 d. pasakodamas apie Kursiy nerija

~Rotary* klube, pasijuto negaljs ,,perteikti
savito tos zemes primityvumo ir zavesio*.

Jis bande i8sisukinéti lygindamas ,,ta zeme* tai
su Vidurzemio juros pakrante, tai su Siaurés
Afrika, tai su Sachara. Paskui kopy vaizda
nupiesé Sitaip: ,,Ispidis gaivalingas ir kone
slogus, — ne tiek tada, kai esi virSuje ir matai
abi juras, kiek uzdarose daubose. Niekur

né takelio, tik smélis, smélis ir dangus.*

Dar pamingjo, kad zemé ,,papuosta véjo
nubréztomis dailiausiomis bangy linijomis®.
Apie jirg irgi tegaléjo pasakyti, kad ,,jos vei-
das kas dieng vis kitas*“, o jos ,,misSa jstabiai
didinga“ — abstrakcijos, kurias zino visi. I§
tikryjy, jei méginsi papasakoti apie tai, kaip
stovédama tarp smélio ir dangaus zitiréjai

i padidéjusj ménulj, zodziai pasiduos, juos
uzkims véjas, paklaidins rikas, nuo$ bangos.
Liks banalybés. Zodinés atvirutés. Geriau tef
biti be zodziy.

Nida: sand, water
and...

Even Thomas Mann, speaking about the
Curonian Spit at a Rotary club meeting on
December 1, found himself unable to “convey
the peculiar primal and fascinating nature of
that land”.

He tried to equivocate by comparing “that
land”, alternately, with the Mediterranean
coast, Northern Africa and the Sahara Desert.
Then he described the view of the dunes in the
 “The impression is elemental
and almost oppressive — not so much when
you are‘up above and see both bodies of water
as when you are in closed ravines. Not a single
ath to be seen anywhere, just sand, sand, and

the sky.” He also mentioned that the ground
was “adorned with most fine wavy lines drawn
by the wind”. The only things he could say
about the sea were that “its face was different
every day”, and that its “wash was wonder-
fully majestic” — which are abstractions that
everybody knows. Indeed, if you were to tell
how you were looking at the enlarged moon
while standing between the sand and the sky,
words would give up, silenced by the wind,
led astray by the fog, washed away by the
waves. Only banalities will be left. Verbal
postcards. It’s better to be there without words.




Bet ten gali biiti fotografija. Siemet Nidoje
Lietuvos fotografai susirinko jau 34-3 karta.
Per ta laika ¢ia datug prifotografuota ir

2007 m. isleistoje knygoje ,,Sukurta Nidoje*
tilpo tik mdza viso to dalis. Nemanau, kad

§i vieta‘pasirinkta atsitiktinai ar tik ,,del
grozio®. Fotografija Cia traukia tos pacios
homo Manno aprasytos substancijos —
smélis ir vanduo. Nes tai — §viesos drobe,
ant kurios dar nepripiesta daikty. Kad

galéty 18 tikryjy ,,rasyti Sviesa“, modernistas
Laszlo Moholy-Nagy konstruodavo $viesos
moduliatorius-kinetines skulptiiras i§ metalo
ir plastiko, medziagy, skirtingai atspindin¢iy,
sugerianciy, lauzianciy $viesa. Moduliato-
rius judédamas gaudydavo $viesa tiesiai ant
fotopopieriaus, be jokio fotoaparato. Nidos
kopos, kurias kasdien perlipdo véjas, ir du
vis kitaip susi$iaus¢ vandens plotai i$ kaires
ir i§ desineés tikriausiai patikty Moholy-Nagy
kaip didziuliai §viesos mo-du-lia-to-riai. Bet
tai — tik forma, tik pavirsius. Smélyje yra dar
kai kas.

Neprisimenu, kur perskaiciau §ig Chalilio
Dzibrano mintj: ,, Tu ir pasaulis, kuriame
gyveni, yra tik smiltelés begaliniame begalinés
juros krante.” Tarsi jis biity kalbéjes nuo
Parnidzio kopos, kur vél jbestas saulés
laikrodis. Smélis ir visai konkreciai rodo
laika nutekédamas iki paskutinés smilteles
smélio laikrodziuose. Todél smélio platybés
labai tinka fotografijai: ,,Du pirminiai kopy
elementai — smélis ir §viesa — nuolat kinta, —
apie Edwardo Westono nufotografuotas kopas
raso Grahamas Clarke’as, — bet fotografija i$
to kontinuumo uzfiksuoja akimirka ir iSkelia
ja kaip laiko ir erdvés vienoves fragmenta

be jokiy nuorody (zilirint pavirSutiniskai) j

Photography can be there, though. This year
Lithuanian photographers have gathered here
for the 34th time already. Many photographs
have been taken during those years, and only
a small part of them fit into the book Made in
Nida, published in 2007. I don’t think that this
place was chosen randomly or only because
of its beauty. The same substances that were
described by Thomas Mann — sand and

water — attract photography here. Because
they are a canvas of light that still remains
blank. In order to be able to really “write with
light”, the modernist Laszlo Moholy-Nagy
used to construct light modulators — kinetic
sculptures from metal and plastic, materials
that reflected, absorbed and refracted light

in different ways. While moving, modula-
tors captured light directly on photographic
paper, without any camera. The dunes of Nida,
re-moulded by wind every day, and the two
bodies of water on the left and on the right,
always bristled in a different way, would
probably please Moholy-Nagy as giant light
modulators. But that is only the form, only the
surface. There is something else in the sand.

I once read this thought by Kahlil Gibran:
“You and the world you live in are but grains
of sand upon the infinite shore of the infinite
sea.” As if he was speaking from the dune of
Parnidis, where the sun clock stands restored.
Sand also shows time in a very concrete way
by flowing down to the last grain in hour-
glasses. For this reason, the expanses of sand
are very favourable for photography: “The
two primary elements of the dunes — sand and
light — constantly change, — Graham Clarke
writes about the dunes in Edward Weston’s
photographs, — but photography extracts an
instant from that continuum and elevates it as
a fragment of unity of time and space without
any references (at least on the surface) to the
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Gintautas Trimakas, 13 i$¢jimy prie jiros / 13 Exits to the Sea, 1988

socialuma ir politika.* Jis buty galéjes tai
pasakyti ir apie gausybe Jono Kalvelio ar
Kazimiero Mizgirio vaizdy, kuriuose matome
vis kitaip sujauktas kopas, vis kitg jy faktiira.
Smélio ir Sviesos erdvéje iSrySkéjantis laikas
paveikia ir kitas Nidoje sukurtas fotografi-
jas, nors jy objektas — ne kopos. Cia viskas
aprasinéta kosmoso begalybés, bities, pradziy
pradzios hieroglifais. Todél Alvydo Lukio
prie jiiros rasti lentgaliai ar Virgilijaus Sontos
dangy lauziantys stiklai gali tapti kazko
nenusakomai didesnio Zenklais. Todél Antano
Sutkaus fotografijoje per balta smélio tustuma
pries véja zygiuojantis Jeanas-Paulis Sartre’as
tapo egzistencialistiniu simboliu: kovos su
gamta ir ,,su savimi® (jis vis délto zengia per
savo $e$élj). Anot Sutkaus, tai —,,zmogus
horizonte, einantis i$ niekur j niekur. Batis ir
nebitis. Visiska zmogaus laisve.* Kaip tik i§
sios fotografijos Sartre’a pasiskolino Roseline
Granet, iSliejusi jo figtirg i§ bronzos (dabar ji
stovi Nacionalin¢je Paryziaus bibliotekoje).

sphere of the social and politics.” He could
have also said this about numerous images
by Jonas Kalvelis or Kazimieras Mizgiris, in
which we see the dunes always jumbled in

a different way, always a different texture.
The time that manifests itself in the space of
sand and light also affects other photographs
taken in Nida, even though they do not portray
the dunes. Everything here is covered in the
hieroglyphs of infinity of the cosmos, Be-
ing, and the origin of everything. Therefore,
the boards that Alvydas Lukys found at the
seaside or Virgilijus Sonta’s pieces of glass
that fracture the sky can become signs of
something infinitely greater. Therefore, Jean-
Paul Sartre walking against the wind through
the white void of sand in Antanas Sutkus’s
photo became an existentialist symbol of
struggle against nature and oneself (after all,
he is crossing his own shadow). According to
Sutkus, this is ,,a man on the horizon, going
from nowhere to nowhere. Presence and ab-
sence. Absolute human freedom.” It was from

this very photograph thatRoseline Granet



Kasdienybg, Siapusybg, visi riipesciai, viskas
nutyla fotografijai persikélus j Kur$iy nerija.
Kopose liecka kazkokia ,,grynoji* biitis?

Tik tada, jei pasiduosi véjui. Jei ne, paaiskes,
kad ir §i vieta turi pakankamai socialumo

ir politikos, kuriuos neigia kopy, $vytin¢iy
daikty ir smeélio nuslifuoty kiiny fotografijos.
Apie tai primena kinas, pavyzdziui, trys
filmai, i$rySkinantys tris skirtingus Nidos,
kaip antropologiskai reikSmingos vietos,
aspektus. Pirmiausia (bet ne chronologiskai),
Algimanto Puipos ,,Moteris ir keturi jos
vyrai® (1983). Moters, kuri neturi vardo,
vyras nuskesta zvejodamas, jos nama
nusinesa jira. Ji keliauja per smélynus
pas ja labai intensyviai guodusj vyriskj,
nezinodama, ar ras, ar pamatys jo troba.
,.Gal jau pravaziavom?“ — sako ji (cituoj
i§ atminties), nes néra jokiy kelio zenkly,
konkreciy viety nejmanoma atpazinti, viskas
nuolat keiciasi, véjas viska sujatkia, smelis
juda, slankioja, nusinesa, uzpusto iStisus kai-
mus, jie ten ir liko palaidoti, uzkonservuoti
kaip kokioje Pompé¢jaje. Nors zinau tik apie

kelis tokius kaimus, pazymétus ,,mirusiy

gyvenimai. Smélis sutrina pastovumo
iliuzija, jo negyvoje amzinybg¢je siautéja
bities laikinumas. Ir nors, kaip ras¢ Saulius
Macaitis, filmas ,,arté¢ja prie sakmés, alego-
rijos, filosofinés parabolés®, ¢ia gyvenusiy
zmoniy tikrove tampa ap¢iuopiama — véjas
yra grésmeés garsas, jo sukurtos smélio
skulpttiros yra paminklai mirusiesiems. Per
vejo stigavimus vis dar girdisi Chalilio
Dzibrano balsas, tik kiek kitaip: ,,Tu ir
pasaulis, kuriame gyveni, yra tik sekundes
begaliniame begalinio smélio krante.*

National Library of France in Paris. Everyday,
earthly reality, all concerns grow silent as
photography passes overto the Curonian Spit.
Is it some “pure” Being that remains in the
dunes, then?

Only if you submit to the wind. If you don’t,
it will become clear that this place, too, has
enough social and political aspects, which

the photographs of dunes, radiant objects

and bodies polished by sand negate. Cinema
reminds us of this; for instance, the three films
that emphasize three different aspects of Nida
as an anthropologically significant place. First
of all (but not chronologically), Algimantas
Puipa’s A Woman and Her Four Men (1983).
The husband of an unnamed woman drowns
while fishing; the sea washes her house away.
She travels through the sands to a man who
consoled her very intensively, not sure wheth-
er she will find his house. “Maybe we have
overshot it already?” — says she (I’'m quoting
from memory), because there are no road
signs, it’s impossible to recognize particular

places, because everything constantly changes,

the wind jumbles everything, the sand moves,
slides, displaces and buries whole villages,

they remain buried there, preserved as in Pom-
peii. Although I know of only several such vil-
lages, marked on the map of the “dead dunes”,

I imagine the whole of the Curonian Spit as a

constrictor made of sand, which slowly digests

human lives that lie in its stomach in layers of
time. Sand erases the illusion of permanence;
the transience of existence rages in its lifeless
eternity. And though the film “comes close to

a legend, an allegory, a philosophical parable”,

according to the film critic Saulius Macaitis,
the reality of people who lived here becomes

tangible — the sound of the wind is threatening,

the sand sculptures it creates are monuments
to the dead. The voice of Kahlil Gibran can
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O toliau — politika. Tiesa, pirmieji Almanto
Grikeviciaus ir Algirdo Dausos filmo ,,Jaus-
mai* kadrai — po zoles ropinéjantys vabaliukai
ir samanose prigulusi Sviesiaplauké — iSkart
primena Rimanto Dichavi€iaus ir Vitalijaus Bu-
tyrino fotografijose ant smélio besivartancias
nuogales (pagaliau ir filmo suktirimo

metai — 1968-ieji — yra tas laikas, kai foto-
grafijoje klesti tokia estetika). Bet idil¢ suardo
vir§ jos rikiuote skrendantys kariniai lektuvai.
Kursiy nerija Siame filme yra riba. Vienoje
puséje, uz mariy, jsitvirtina sovietai, piktai
kalbantys apie kazkokj abstrakty socialinj
géri, grasinantys mirtimi, atimantys zeme ir
gyvulius. Net keista, kad tuomet buvo galima
taip atvirai rodyti sovietinio rezimo prievarta.
Kitoje pus¢je — jura ir kelias | laisve, kur

ir iSplaukia filmo herojai, tiesa, valtele tos
laisvés nepasieke. Sis filmas sukuria galbiit
nenumatyta konteksta Gintauto Trimako
fotografijy ciklui ,,13 i$¢jimy prie juros* (nes
vis galvoju apie fotografija) — nors Trimakas,
regis, paprasciausiai registruoja visus lentinius
takelius j papludimj ir uz kopos keteros vis
kitaip atsiveriant] ta patj jiros vaizda, tai

néra nekaltas peizazas. Juros horizonto
uzbrézta nezinomybé praeityje buvo kito, tik
isivaizduojamo pasaulio — utopijos — erdve.
Is¢jimai i ja vedé | niekur, kelias baigési
Siapusiniame krante, bet mintyse driekési ir
anapus. Dabar Trimakas apgrezia kamerg ir
fotografuoja misko vaizda, matoma grjztant
nuo juros — iseiti galima ir j Siapus.

Taciau susiaurinus akiratj (o gyvenimas
Soviety Sajungoje to reikalavo), Kursiy
nerija buvo jau ne riba, o laisvés erdvé. Tiesa,
daugumai zmoniy — uzdraustos laisvés. [

still be heard through the howls of the wind,
yet slightly differently: “You and the world
you live in are but seconds on the infinite
shore of the infinite sand.”

And then comes politics. To be sure, the first
frames of Almantas Grikevi¢ius and Algirdas

Rimantas Dichavicius’s and Vitaly Butyrin’s
photographs (after all, the year of the film’s
release — 1968 — coincides with the period
when this aesthetic flourished in photography).
Yet the military jets flying in a formation
above her destroy this idyll. The Curonian Spit
is a limit in this film. The Soviets, who angrily
speak about some abstract social good, threat-
en the locals with death and take away their
land and animals, occupy the other side of the
lagoon. It’s even strange that it was possible

to show the oppressive nature of the Soviet
regime so explicitly at that time. On the other
side is the sea and the way to freedom, where
the film’s protagonists venture; unfortunately,
their boat does not take them to that freedom.
This film creates a perhaps unforeseen context
for Gintautas Trimakas’s photographic series
13 Approaches to the Sea (because I am still
thinking about photography) — although it
seems that Trimakas simply captures all the
wooden tracks that lead to the beach and the
same view of the sea, which opens in an al-
ways different way behind the dune ridge, this
is not an innocent landscape. The unknown
that the marine horizon marks was the space
of another, solely imagined world — a utopia.
The approaches to it led nowhere, the road
ended on this side of the sea, but mentally it
also extended beyond the limit. Now Trimakas
reverses his camera and photographs the view
of the forest as seen when coming back from
the sea — it is also possible to get out in this
direction.



$ig pasienio zona buvo beveik nejmanoma
patekti. Reikeédavo specialiy leidimy ir todel,
pavyzdziui, man Nida vaikystéje buvo tokia
pat nezinoma, kaip ir uz jiiros horizonto esanti
Svedija. Apie tai priminé Algirdo Aramino
1971 m. sukurtas filmas ,,Maza iSpazintis“ —
ten Nidai skirtas tik neilgas epizodas, praside-
dantis tg akimirka, kai mergina Stukteli Vytauto
Kernagio herojui: ,,Benai, plaukiam j Nida*.
Dabar, kai kiekvieng zingsnj j smélynus

seka ginkluoti gamtos ekologinio rezervato
sargai, o Parnidzio kopa jau baigia padengti
Siurksti Zolé, net Siurpu ziuréti, kaip filme jos
Slaitu zemyn ¢iuozia nuo visy mokykliniy
negalima“ pasprukes jaunimas. Kazin, kiek
kopy aukstj sumazino lietuviy kinas, naudoj¢s
$ig erdve kaip filmavimo aikstele? O visur
beveik be priezitiros bastgsi fotografai?

Kad neardytum peizazo, reikia sustoti, ka ir
padaré Jurgita Remeikyté, galerijos ,, Taskas*
akcijoje i org paleidusi i$ juosty dézuciy
padarytas kamerytes — kad jos uzfiksuoty

ne vaizda, o skrydzio vir§ sudegusio misko
pojuti. ,,Tu ir pasaulis, kuriame gyveni, yra tik
zvilgsnio Sukés begaliniame begalinés Sviesos
krante, —~girdziu, kaip vél pamokslauja

nuo pazemeéjusios Parnidzio kopos Chalilis
Dzibranas.

Kiekviena karta nuvaziayusi | seminara
prisiklausau senbuviy istorijy apie tai, kaip
jiems pavykdavo (ar nepavykdavo) patekti i
uzdraustas zonas anais laikais (buty jdomu
tas istorijas uzraSyti). Tai zinant, né Kiek
nekeista, kad minétoje Sartre’o fotografij
pastebéta antra Seseélj kai kurie interpretatoriai
priskirdavo KGB, kurios agentas turédavo

visur lydéti filosofa. Kaip paaiskéjo atspaus-

Yet if one limited one’s horizon (and life in the
Soviet Union required this), the Curonian Spit
wasn’t a border anymore, but rather a space
of freedom. Unfortunately, forbidden freedom
for most. It was almost impossible to enter
this border zone. One needed special permits,
and thus to me, for instance, Nida was just
as unknown as Sweden, the land beyond the
sea’s horizon. What reminded me of this was
Algirdas Araminas’s 1971 film A Small
Confession — only a short episode is dedicated
to Nida in it, beginning with the moment
when a girl shouts to the protagonist, played
by Vytautas Kernagis: “Benas, let’s sail to
Nida!” Today, when the armed guards of the
environmental reserve follow each step in the
sands and the dune of Parnidis is almost fully
covered by coarse grass, it is almost scary to
see how the youths in the film slide down its
slope, having escaped from all the “cannots”
of the school regime. I wonder how much has
Lithuanian cinema diminished the height of
the dunes, using this space as a shooting site?
What about the photographers, who roamed
it practically unattended? In order to avoid
destroying the landscape, one must stop;
this is what Jurgita Remeikyté did when she
launched miniature cameras made from film
boxes into air during an action organized by
the Taskas (Spot) gallery — to make them cap-
ture the feeling of flying over the burned forest
rather than an image. “You and the world you
live in are but shatters of a glance on the infi-
nite shore of the infinite light,” — I hear Kahlil
Gibran preaching from the dune of Parnidis,
ich has grown smaller, again.

Every time I come to the seminar I hear the
oldtimers’ stories about how they managed
(or failed) to enter restricted zones in those
times (it would be interesting to write these
stories down). Knowing this, it is not surpris-
ing at all that some interpreters attributed the
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dinus visa kadra, tai buvo ne agentas, o
garsioji filosofée Simone de Beauvoir. Ja Sut-
kus nupjaudavo tam, kad zmogaus kovos su
gamta dramos neiSblaskyty kasdienybé. Kad
herojus biity patraukliai stiprus, jis turéjo buti
vienisas. Tuo tarpu aplinkiniai kadrai rodo, jog
Sartre’as visur vaiks§¢iojo apsuptas zmoniy.
Sutkaus liudijimu, jis net nepastebéjo, kad yra
fotografuojamas. Todél §i, kaip ir kitos kopy
fotografijos, dabar gali priminti ne tiek bities
laikinuma, kiek fotografijos galia. ,,Fotoapara-
tas yra lyg leidimas®, — saké Diane Arbus — jai
tai buvo leidimas landzioti po kity, keisty

ir svetimy zmoniy gyvenimus. Sovietinéje
sistemoje fotoaparatas buvo leidimas patirti
Siek tiek laisvés, kurios iliuzijg kiiré beribis,
nesuvaldomo véjo pustomas smelis ir ta hori-
zonto riba, uz kurios nezinia kas bus.

Fotografai ir kinematografininkai ¢ia yra
tokie pat ateiviai kaip ir Thomas Man-

nas, graziausioje Nidos vietoje pasistates
vasarnamj — kad pro savo kabineto langa
visada galéty matyti tarsi italiSka mariy jlanka.
Tame vasarnamyje jrengtame muziejuje

mano démesj patrauké du dalykai: fotografija,
kurioje uzfiksuota, kaip rasytojas su Seima
atvaziuoja j miestelj, ir zurnalisto i§ Lietu-
vos pasakojimas apie susitikima su pasaulio
garsenybe. Karietoje sédintis Mannas aiskiai
fotografuojasi, o uz jo — entuziastinga vietiniy
gyventojy minia, irgi pasitempusi priesais
fotoaparata, nes rasytojo atvykimas — nepa-
prastas jvykis. ,,Zmonés ¢ia negraziis, bet labai
malonts. Jy bruozuose matyti ryskiy slavisky
priemaisy, skruostikauliai i$siSove, akys
zydros ir pavandenijusios®, — Sitaip apie jam
svetimus kur$ius atsiliepé Nobelio premijos
laureatas. Jis ¢ia tik paspruko nuo reikaly, nuo
civilizacijos, $is gyvenimas jam nertipi. Todél
jis ir nezino, kad jam ¢ia vasarojant Lietuvoje

second shadow visible in the aforementioned
photograph of Sartre to the KGB, a agent

of which had to accompany the philosopher
wherever the latter went. As it turned out
when the whole shot was printed, the shadow
belonged to the famous philosopher Simone
de Beauvoir rather than a KGB agent. Sutkus
would crop her out to prevent everyday reality
from watering down the drama of the struggle
between man and nature. The hero had to be
lonely in order to be attractively strong. Mean-
while, accompanying shots demonstrate that
Sartre was always surrounded by people dur-
ing his trip in Lithuania. According to Sutkus,
he even didn’t notice that he was being pho-
tographed. Therefore, like other photographs
of the dunes, this one can now remind the
viewer not so much of the transience of being,
but rather of the power of photography. “The
camera is a kind of license,” — said Diane
Arbus — for her it was a license to snoop about
in the lives of other people, weird strangers.
In the Soviet system, the photo camera was a
license to experience a little bit of freedom,
the illusion of which the boundless sand,
blown about by the uncontrollable wind, and
that limit of the horizon, which obscured the
unknown, created.

Photographers and filmmakers are just as for-
eign here as Thomas Mann, who built a sum-
mer house in the most beautiful place of Nida
in order to be able to see the view of a bay that
looked vaguely Italian through the window of
his cabinet at all times. Two things caught my
attention in the museum that is now located

in that summer house: a photograph depicting
the writer’s family’s arrival to the town and

a Lithuanian journalist’s account of meeting
the world-famous writer. Sitting in a carriage,
Mann is clearly posing for a photograph, while
behind him is an enthusiastic crowd of locals
with another camera in front of them, because



miré tautos poetas Maironis — tuo straipsnyje
apie raSytoja ir vokieciy okupuota Nida naiviai
stebisi lietuviy zurnalistas. Mannas zvelgia |
smélio juosta, nutiesta tarp vandens ir dangaus,
ir negali papasakoti nieko naujo, nes jis mato
tik tai, ka mato visi: pavirSiy — nei mirties,

nei ribos tarp nesusitinkanciy pasauliy, nei
politinés laisvés ilgesio §i vieta jam nereiské.
Kai matai tik didinga peizaza, belieka nutilti.

Arba gaudyti varnas. Ir perkeltine, ir tiesio-
gine prasme. O sugavus — valgyti, nes taip
galima pajvairinti Nidoje nusibostanc¢ia zuvies
dieta. Tai ir padaré Jurgita Remeikyté su Irma
Stanaityte, videokamera dokumentuodamos
procesa. ,,Tai tikras Nidos vaizdas®, — atskamba
patvirtinimas i§ devyniolikto amziaus. Eidama
i§ Nidos meno kolonijos, kur §is darbas buvo
pirma kartg parodytas, visur maciau tik varnas.
Dabar jau j jas zitir¢jau kiek kitaip...

Chalilis Dzibranas ¢ia irgi nebeturi kg pasakyti.

Tekstas pirmq kartg publikuotas savaitrastyje
,, 7 meno dienos “, Nr. 33 (955), 2011-09-23

the writer’s arrival is an extraordinary event.
“People here are unattractive, but very nice.
Their facial features show obvious Slavic
admixtures, their cheekbones are prominent,
and their eyes are blue and watery,” — this is
how the laureate of the Nobel prize described
the Curonians, who were foreign to him. He
has only escaped here from routine business
and civilization, their life does not concern
him. For this reason, he is unaware that the
national poet Maironis died in Lithuania when
he was spending a summer here — this is what
the Lithuanian journalist marvels at in his ar-
ticle about the writer and Nida under German
occupation. Mann looks at the strip of sand,
stretching between the water and the sky, and
cannot say anything new, because he only sees
what everybody sees: the surface — for him,
this place meant neither death nor the border
between two worlds apart or the longing for
political freedom. When the only thing you
see is a majestic landscape, the only thing you
can do is to remain silent.

Or catch crows. Both literally and metaphori-

cally. And eat them when you catch some, be-
cause in this way you can add some variety to
the fish diet that one eventually grows tired of
while in Nida. This is what Jurgita Remeikyté
and Irma Stanaityté¢ did, capturing the process
on video. “This is the true image of Nida,” —a
confirmation from the 19th century resounds.

I saw only crows everywhere on my way from
Nida Art Colony, where this work was shown

for the first time. I saw them differently then...

Kahlil Gibran has nothing to say here as well.

Originally published in cultural weekly
“7 Meno Dienos,” No. 33 (955), 2011-09-23
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CouchSurfing

July 17th-21st, 2011, Nida

The 6th laboratory of the Migrating Art
Academies (MigAA) project aimed to bring

offer emerging artists professional knowledge
and feasible mobility. The proposed network
of cultural organisations offers a low-budget
model for artistic collaboration and tutoring
based on “CouchSurfing”, the practice of mov-
ing from one friend’s house to another and
sleeping in whatever spare space is available.
The CouchSurfing laboratory resided at
the Nida Art Colony quarters on the Baltic
coast. Representatives from 14 art universi-
ties from 11 European countries: Lithuania,
Latvia, Norway, the United Kingdom, Estonia,
France, Germany, Finland, Poland, Sweden
and Belgium took part in the project.

http://www.migaa.eu/

Essay: Shared Space
and Knowledge

Mindaugas Gapsevicius

Standardization and rules are not the only
issues art education must deal with in present
times. Alongside increasing tuition fees, the
challenges facing art education in a variety of
art forms, also include the lack of professional
and skilled tutors.'

In 1973 Joseph Beuys founded his Free
International University association in order
to create an alternative model for educa-

tion, offering knowledge through art and the
process of doing art, but not the art product,
which is the usual case in higher art education.
parently Beuys was not trying to radically
change the system of education, but instead to
nt it with new possibilities and fea-
tures, introducing a process of learning, where
imagination, and thinking begin.? A similar
position is proposed by Wolfgang Knapp,
who presented an interdisciplinary model for
education during the Migrating Art Academies
CouchSurfing seminar. The model is based on
a collaborative work among art and science

students, who would bring their expertise into

a social figure is however kept open: “go you
own way as it is more important”.?

The artist’s (or anarchist’s) position balanc-
ing usually on the edge of established norms,
could bring some new ideas and approaches
towards interpreting and reinterpreting exist-
ing rules. Alvydas Lukys starting the Couch-
Surfing seminar puts his emphasis on breaking



the rules in education structures or academia,
although he himself (like Joseph Beuys)
would offer a new kind of education structure

based in this case on an informal association
of independent organizations.* Zilvinas Lilas,
at the same seminar offers a non traditional
approach towards learning processes and pro-
poses escaping schools in order to find another
kind of concentration. Having proposed topics
like “Whale in Baltics” or “Ghostology”,

Lilas would invite students to play within
newly established rules of the game® instead of
following traditional concepts like (re)telling
someone’s story or documenting political or
economical processes.

A golden mean could become a distributed and
decentralized network of various organizations
including established higher education institu-
tions and NGOs along with other non-educa-
tional institutions and associations. In such a
network people (professors, cultural workers,
students) could have a right to choose between
official and non-official programmes as-
sociated with aligned organizations. If, for
example, a professor from the established
educational institution would feel like having
some spare place for other people to join his
class, she would firstly announce the amount
of remaining free places to collaborating part-
ner institutions and students studying there.
Also, a student could propose in the network
her expertise for other students and profes-
sionals lacking particular knowledge. From
another side, if an NGO or non-educational

institution organizes a workshop, a seminar or
a conference, the first invitation could be sent
around the organizations participating in the
network. Having such a model every initiative
would be considered seriously and understood
as a learning process while sharing.

Shared could also become a shelter offered

by a colleague living in another town. Such
networks offering people accommodation

in a spare space available at the moment of
traveling have already been demonstrated to
work successfully.®

A proposed network structure for sharing
space and knowledge should become open for
new organizations to join or leave and would
function like a mailing list where one takes
part upon his or her decision. A self-building
and easily scalable network of various organi-
zations and people could become accessible
across different locations offering emerging
artists and/or professionals qualified knowl-
edge and feasible mobility.

1. For example media student in the Vilnius Academy of Arts
working with sound will not have a reliable critique as there
is no professor working with sound.

2. Joseph Beuys — Kunst fiir den Menschen,
www.youtube.com/watch?v=9DIxoM_5NyE&feature=play
er_embedded#!, 29-11-2011

3. Wolfgang Knapp, Inter Multi Trans: www.migaa.eu/
laboratory-vi/seminar/wolfgang-knapp/, 29-11-2011

4. Alvydas Lukys, www.migaa.eu/laboratory-vi/seminar/
alvydas-lukys/

5. Zilvinas Lilas, Xenocentric Morphogenesis, www.migaa.
eu/laboratory-vi/seminar/zilvinas-lilas/

6. According to couchsurfing.org in the last week of No-
vember 2011 29,666 people from their network have met in
person to experience fun, adventure, and hospitality.
www.couchsurfing.org, 29-11-2011
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VDA Photography

VDA Fotografijos and Media Art
ir medijos meno Department workshop

k a ted ros p’/‘a k tl. k a Suggested workshop strategies:

going out
2011 m. rugséjis / September coming
circumvention
going to
passage
dropping by
Kirybinéms dirbtuvéms sitilomos strategijos: coming together
moving along
i§-¢jimai passing by
at-¢jimai approaching
ap-¢jimai entering
nu-¢jimai not going
per-¢jimai diary walks
uz-¢jimai nightly walks
su-¢jimai
pa-¢jimai walking towards, around, by, aimlessly and
pra-€jimai purposefully, and many other kinds, necessary
pri-€jimai ones, coming through us.
j-¢jimai
ne-¢jimai Tutors: Jurgita Remeikyté and Gintautas
dienorastiniai ¢jimai Trimakas

naktin,...-¢jimai
Short-term workshop tutors: Igor Savchenko

BY) and Ernest Truely (EE/USA
¢jimai link, aplink, pro Sali, be tikslo ir tikslin- (BY) and Emest Truely (EE/USA)

gai ir dar visokie kitokie, rekalingi, per mus
ateinantys.

Praktikos vadovai: Jurgita Remeikyté ir Gin-
tautas Trimakas

Trumpalaikiy kiirybiniy dirbtuviy vadovai:
Igor Savchenko (BY) ir Ernest Truely (EE/
USA)

Studentas Vytukas miksuoja analoginiu instrumentu radijo stoties
Neringa FM laidoje / Student Vytukas during the experimental analog
show on local radio station Neringa FM




Viadislav Novicki

Ant ribos/ On the verge 2011, video, 58:03

Nidoje prognozavo uragang. Buvau
suriStas be galimybeés sustabdyti
nekontroliuojamag performansa.

That day forecast predicted a hur-
ricane in Lithuania, Nida. I was
tied up with no chances to abort the
uncontrolled performance.

._1'—;7.
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Greta Vileikyte

8 atvirlaiSkiai su pasto zenklais, palikti Nerin-
gos savivaldybés Viktoro Militino vieSosios
bibliotekos knygose, bei 2, palikti Nidos meno
kolonijos mediatekos knygose.

Atvirlaiskio kelioné priklauso nuo
tarpininko — Zzmogaus, radusio objekta,
nes ant jo jau yra adresas ir pasto
zenklas. Taip sukuriamas galimas rysys
tarp Nidos ir Vilniaus.

Baltas atvirlaiskio pavirSius tampa
kelionés Nida—Vilnius fiksavimo prie-
mone ir dokumentacija.

Fragmentas i§ Henri Lefebvre knygos The
Production of Space (Blackwell Publishing,
1991).

A fragment from Henri Lefebvre’s book The
Production of Space (Blackwell Publishing,
1991).

8 postcards with stamps were left in books
stored in the Viktoras Militinas Public Library
of Neringa Municipality and 2 postcards were
left in books stored in the Media Lab of Nida
Art Colony.

The postcard’s journey depends on the
mediator — the person who finds the object,
because the destination address and the stamp
are already on the other side of the postcard.
This creates a possible link between Nida and
Vilnius.

The white surface of the postcard becomes a
means for documenting the journey from Nida
to Vilnius.
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and political principle of snification, which subordinates and totalizes
the various aspeats of social practice — legislation, culture, knowledge,
education — within a determinate space; namely, the space of the ruling
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‘reality’ and accept it at-face value.
An effective examination of space — of political space and of the
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VDA Grafinio
dizaino katedros
studenty praktika

2011 rugséjis / September

Mastome vaizdais, bet informacija dazniausiai
perteikiame uzraSytais zodziais. Jiems
perskaityti reikia daug laiko, atsiranda

kalbos barjeras. Ar tai tikrai efektyviausias
duomeny perdavimo biidas? O jeigu norima
perteikti istorinius faktus ar jy interpretacijas
Siuolaikiniame konteste — koks biidas galéty
buti efektyviausias?

Tokia gana sudétinga uzduotj sprendé¢ Vilniaus
dailés akademijos Grafinio dizaino katedros
2-ro kurso studentai vasaros praktikos metu
Nidos meno kolonijoje. Jie ribotos informaci-
jos erdvéje ieskojo baltiskyjy kody, kurie
infografikos forma galéty papasakoti Nidos
sveCiams ir patiems nidieciams apie praeities
jungtis su dabartimi.

Praktikos vadovai: prof. Ausra Lisauskiené ir
doc. Robertas Jucaitis

VDA Graphic
Design Students’
workshop

We are thinking in images, but we usually use
written words to convey information. It takes
a considerable amount of time to read them,
let alone the emerging language barrier. Is

it really the most effective way of transmit-
ting data? What if we want to communicate
historical facts or their interpretations in the
contemporary context — which method is the
most effective?

This was the fairly difficult task that the 2nd
year graphic design students from Vilnius
Academy of Art were trying to accomplish
during their summer practicum at Nida Art
Colony. In a limited information space, they
were looking for Baltic codes that could tell
the guests and residents of Nida about the
links between the past and the present in the
form of infographics.

Tutors: Prof. Ausra Lisauskiené and Assoc.
Prof. Robertas Jucaitis
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Nuo VII-VIIL a. iki XVIII 2. prie Baltijes jures qyveng
narss kursiy Zmonis. Jira davk jiems visko, ko reiké jo...

Kursiy pagrindinis
maisto saltinis
buvo zuvys.
Jas gaudydavo

- dideliais tinkiais | [}

Kursiat
‘,\au\dud :
yurenaie:
Solava O
Joxgtiaduania

ot
u'w,vt o auvies
Kurénuot® Vﬂm:
1\(3&”2‘4\@6‘4
yevas SO

Karty jiry ir viju ditvas Bangpitys uisiristing ant 2mo-
miy. Kelerius metus Siautt jo Sukelta audra, jines banges
sunest qausybe smélio, patving laukai ir pieves.

ﬁ%‘e

A

Vienoje rankoje
laiko 2uvj

y
~

Tugmet milziné Neringa, pamafiusi Zmoniy iSqysti, Sumané
apginti juos nug Bangpicio pikty késly. Prijugstén
prisisimusi smélig, brido § vandeni.

Kur sméli Lert, ten kopa liko. MilZiné Supylé visy Sausu -
mos rugZy, kuris pastgjo kelia bangoms ir véjui, o 2vtjams
atitvére ramiy ilanky.

Kursiy nerioje yra trys kopy rigys:

Baltos keliaujancio smélio kopos

Wisku apsodinios kopo>

Pilkosios (Mvrus‘\oaj kopos

Kad dievas Bangpiitys
nesukelby audryjiroje,
#monés degindavo
medin] 3auksta,

Aisté VySniauskaite, grafinio dizaino studenté, komiksas Neringos tema / graphic design student, comic based on Neringa legend



VDA Dizaino
katedros
studenty
praktika

Praktikos metu buvo nagrinéjamas dizaino,
kaip komunikacijos priemoneés, santykis su
zmogumi (vartotoju) ir aplinka (kontekstu).
Pasirinktas dizaino objektas — dovana arba
suvenyras. Pasirinkta tiksliné auditorija —
poilsiautojas arba turistas Neringos mieste.

Studentai analizavo Neringos, kaip kurortinio
miesto, vietiniy suvenyry pasitila bei kiiré
naujus, netradicinius, Smaikscius suvenyrus
ir dovanas, atspindincias unikaly $io miesto
charakterj.

Vadovai:
Doc. Juozas Brundza
Doc. Sariinas Slektavi¢ius

Nidos suvenyry projektuotojy komanda: Rai-
monda Diskaité, Joana Cuiko, Riita Birgélaité,

Daumantas Vladarskis.

Dark Ch

VDA
Design
Department’s
workshop

The workshop focused on the relationship
between design as a means of communication
and the individual (the user), as well as the

Caramel

Milk Chocolate

environment (the context).
The design object of choice was a gift or a
souvenir. The target audience consisted of
holidaymakers and tourists in the town of
Neringa.

Peanut butter
The students analysed the supply of local
souvenirs in Neringa as a resort town, and
created their own, non-traditional, amus-
ing souvenirs and gifts, which reflected the
unique character of this town.

Tutors:
Assoc. Prof. Juozas Brundza
Assoc. Prof. Sariinas Slektavitiaus

Team of students: Raimonda Diskaité,
Joana Cuiko, Rita Birgeélaité, Daumantas
Vladarskis.

Raspberry

Apyranké kiino jdegio laipsniui nustatyti
bei sveikam laipsniskam deginimuisi
uztikrinti / Bracelet for identifying the level of suntan




Saules tatuiruote NIDA
NIDA Sun Tattoo

Gintauté Sakalyté, Kristina Zakaraite, Gerda Vilkeviitite

T

Ideja / tikslas:

Saulés tatuiruoté, laikinai puosianti kiing Ni-
dos miesto grafiniais elementais, kuri priminty
apie buvima Nidoje.

Technika:
Dévint tokia apyranke jdegama i$pjaustyta
grafika.

NIDA NIDA NIDA NIDA NIDA NIDA NI

Idea / purpose:

A temporary sun tattoo decorating one’s body
with Nida-specific graphic elements that are
intended to serve as a memento of the time
spent in the town.

Technique:
This bracelet produces a stencil-like graphic
effect on tanned skin.

DIRBTUVES/EDUKACIJA / EDUCATION/WORKSHOPS




Nidos lietpaltis — keliautojo
aksesuaras / Nida Raincoat —a
necessity for hitchhiker
Designed by: Raimonda
Diskaité, Joana Cuiko, Riita
Birgelaité, Daumantas Vla-
darskis.

Medziagos rastas su fragmentu i3
Nidos zemelapio / Pattern for the
raincoat with Nida map




Siuolaikiné praeitis:
Judantys vaizdai tarsi
tekanti atmintis

Erasmus intentysvi programa
2011 m. birzelio 7d. — 21 d.

2011 m. birzelio ménesio 7 d. — 21 d. Nidos
meno kolonijoje vyko tarptautinis projektas
,Judantys vaizdai tarsi tekanti atmintis”.

Projekto metu buvo rengiamos vie$os
paskaitos, filmy perzitiros bei vyko kiirybinés
dirbtuves, subiirusios dvidesimt jaunyjy kiiréjy
i§ Lietuvos, Rumunijos, Suomijos ir Svedijos.
Projekto organizatorius, Vilniaus dailés aka-
demija, kvieté vieSuose projekto renginiuose
dalyvauti visus, besidomincius klausimu: ar
galime ,,jamzinti laika” judanciuose vaizdu-

ose?

Kaip teigé filosofas Gilles Deleuze‘as, ,,filmy
ktiréjas kuria atmintj dabartyje tam, kad galéty
pasinaudoti ja ateityje, kai dabartis taps praeit-
imi“. (1989, 52) Projektu siekiama palyginti
Sig dabartyje kuriama, asmening, takig atmintj
su monumentaligja atmintimi, konstruojama
jvairiy ideologijy. Pastaraja tema renginiy
dalyviai aptars drauge su Lietuvos ir uzsienio
menininkais bei akademikais.

Contemporary Past:
Moving Images as a
Fluid Memory

LLP Erasmus
intensive programme,
June 07-21,2011

This project is a continuity of the project
Contemporary Past: New Art Forms in Memo-
rial Building (2009), which was dedicated to
commemorational projects realized in Europe
and elsewhere, especially focusing on the con-
temporary solutions for suggestive memorials.
Although the project Contemporary past:
Moving Images as a Fluid Memory continues
to deal with the issues of memories and past
representations, its main medium is moving
images including a vast variety of expressions
(fiction film, experimental film, documentary,
video installation, etc.).

The main purpose of the project is to open dis-
cussions about moving images as a memorial
and to explore its power for sculpting in time
(Andrej Tarkovsky). The filmmaker describes
the work of a film director in such words: “We
could define it [essence of the director’s work]
as sculpting in time. Just as a sculptor takes

a lump of marble, and, inwardly conscious

of the features of his finished piece, removes
everything that is no part of it — so the film-
maker from a ‘lump of time’ made up of an
enormous, solid cluster of living facts, cuts
off and discards whatever he does not need,
leaving only what is to be an element of the
finished film, what will prove to be integral to
the cinematic image” (1986, 63-64).

As the theme of memory is inseparable from
the notion of time, the aim of this project is to
place an accent on the concept of cinematic
time and to question fluid memory versus

DIRBTUVES/EDUKACIJA / EDUCATION/WORKSHOPS:



epristatytas tarptautinio masto palestiniec¢iy
kino rezisierius bei Berlyno kino akademijos
deéstytojas Kamalas Aljafari. Menininkas
pasidalino mintimis apie autobiografinj king
bei pristaté tarpdisciplininj medijy projekta,
kurj metus plétojo Harvardo Universitete. Po
paskaitos renginio dalyviai turéjo galimybe
i§vysti neseniai Niujorko Siuolaikinio meno
muziejuje (MOMA) pristatyta K. Aljafari
filma ,,Atminties uostas®. O kita vakarg
zilirovai susipazino su Deimanto Narkevi¢iaus
karyba.

Taip pat renginyje sveciavosi ir su savo
kiiryba supazindino tarptautinio pripazinimo
sulaukusios menininkés Esther Shalev-Gerz
(Pranciizija, Svedija, Izraelis) ir Salla Tykka
(Suomija). Kiirybos proceso patirtimi su
karybiniy dirbtuviy dalyviais dalijosi medijy
menininkai Irma Stanaityte (Vilniaus dailés
akademija) ir Eugenas Moritzas (Kluzo-
Napokos universitetas, Rumunija). Atminties
ir laiko temas judanciuose vaizduose padéjo

ideologically constructed memory. A person
often encounters with the ideologically con-
structed memory which is rooted in propa-
ganda films, historical dramas, epics and other
generic films. This kind of memory is usually
understood as a resource for the construction

of history or the so called meta-narratives.
However, there are always marginalized
memories or individual narratives evoked

by our fluid memory, which ‘leaks in’ the
constructed meta-narratives and strides over
them. This kind of memory can also be called
a short memory, which is made in the present
and usually easily forgotten in real life, but
the moving images are particularly capable
of grasping it. As the French philosopher
Gilles Deleuze states: “It is in the present a
filmmaker makes a memory, in order to make
use of it in the future when the present will be
past.” (1989, 52).

In his article The Event and the Image the
Italian director Michelangelo Antonioni also
accentuates the dimension of temporality in
film and points out that the task of a filmmaker
is “to catch a reality which is never static,

is always moving towards or away from a
moment of crystallization, and to present this
movement, this arriving and moving on, as a
new perception.<...> The people around us,
the places we visit , the events we witness — it
is the spatial and temporal relations these have
with each other that have a meaning for us
today, and the tension that is formed between
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atskleisti filosofas Nerijus Milerius (Vilniaus
Universitetas) ir projekto koncepcijos ben-
draautorius, kino teoretikas Lukas Brasiskis.

Projekto metu Nidoje ir Vilniuje vyko kino
filmy perzitiros o galiausiai pabaigoje buvo
pristatyti studenty filmai, sukurti kiirybiniy
dirbtuviy metu. Juos galima perzitréti ¢ia
Wwww.contemporarypast.com

Projektas ,,Judantys vaizdai tarsi tekanti
atmintis* yra Vilniaus dailés akademijos
vykdomos programos ,,Siuolaikiné praeitis®
dalis. 2008 m. programos renginiai buvo skirti
Siuolaikinéms paminkly meninéms formos.
Programg ,,Siuolaikiné praeitis* remia ES
Mokymosi visg gyvenima programa.

Tekstas: Ginté Zulyté

Projekto kuratoré Ginté Zulyté, koordinatoré
Justé Zavisaité, konsultantas Lukas Brasiskis.

Organizatorius: Vilniaus dailés akademija
Partneriai: Valando meny mokykla (Geteborgo
universitetas), Suomijos dailés akademija,
Kluzo-Napokos meno ir dizaino universitetas
(Rumunija)

Filmy naktys angare / Screening in the Hangar

them. <...> To lose this contact, in the sense
of losing this way of being in contact, can
mean sterility.” (Sight & Sound, 1964).

Text by Ginté Zulyté

Organizer Vilnius Academy of Arts; partners:

Valand School of Fine Arts (University of
Gothenburg), Finnish Academy of Fine Arts,
University of Art and Design in Cluj Napoca
(Romania).

Lecturers
Kamal Aljafari
Jasper Rigole
Deimantas Narkevicius
Nerijus Milerius
Esther Shalev-Gerz
Irma Stanaityté
Salla Tykka
Eugen Moritz
Lukas Brasiskis

Workshop results: the students’ videos

www.contemporarypast.com

——— s = e - - ,Fa.__——-;---—-_‘r
-mﬁﬂ“t-ﬂ‘f% e

DIRBTUVES/EDUKACIJA / EDUCATION/WORKSHOPS




Vasara Nidos meno kolonijoje /
Summer at the Nida Art Colony




onas VirSuje: menininkai per atviry studijy dienas valgo kolonijos darze iSaugusiy ropiy sriubg / Above: artist soup night during open studios with
turnips from our garden.
Apacioje: tapybos studentai i§ Kauno paleidzia naftos demg / Below: Kaunas students from painting workshop place "oilspot" on the Baltic sea




Kartografija ir kasdienybé jiiroje /
Cartography and Everyday at the
Sea

Mm . A . R .1 . N.
Artists / menininkai: Kelly Andres (CA), Karla Madia Art Rossarch interdisciplinary Netecork
Brunet (BRA), Niki Passath (AT), Mirae

M.A.R.LN. is a nomadic residency programme
Rosner (CA), Jesse Scott (CA) and Tapio

for artists working with art and science in the

Mkeld (FI) context of the sea and littoral zones. At Nida,
artists worked mostly with cartography and
ecologically motivated projects.

In August 2011 artists joined a residenc
M.A.R.IN. — tai keliaujanti rezidencijy pro- on Cartography and Everyday at the
grama menininkams, dirbantiems su mokslu ir that started in Stavanger (i/o lab) and Flerli,
menu juroje bei pakrantése. Nidoje menininkai Norway, continued to Oland (Kultivator) in
kare projektus apie kartografija ir ekologija. Sweden and finished on a

Temin¢ rezidencija ,,Kartografija ir kasdienybe
juroje* prasidéjo Norvegijoje (Stavangeris,
laboratorija i/0), persikélé j Svedija (Elandas,
centras Kultivator) ir baigési Nidos meno
kolonijoje.

Niki
Passath (AT)

Vory tinklai /
Spidernetworking

The huge amount of spiders around the Nida
Art Colony inspired me to work on this three
spiderweb structures. Because the spiders
immediately populate the artificial web, the

Begalé vory aplink Meno kolonija jkvépé
mane dirbti swvoratinkliy struktiiromis.
Kadangi verai nuolat apsigyvena mano tinkle
ir jj pratgsia, tai ir jo struktiira nuolat keiciasi structure of the network changes continuosly
una vis nauja forma.

ir ig

and introduces a different point of view to
those omnipresent creatures and engages a
coexistence between insects and art.




SonicDrift yra operacinés sistemos Android

programa — ji atpazjsta GPS (Visuoting
padéties nustatymo sistema) ir leidzia var-
totojams savo mobiliuoju jrenginiu jrasyti ir
perklausyti aplinkos garsus. Sistema buvo
sukurta Siaurés ir Baltijos jiiry rezidencijoje
m.a.r.in. 2011.

Parsiysta bei jdiegta programa veikia at-
jungties biuisenoje (offfine). Tai reiskia, kad su
GPS tinkleliu ji gali buti naudojama praktiskai
bet kokioje vietoje. [rasyti garsai susiejami su
konkrec¢iu GPS tasku, i§saugomi programoje
ir atkuriami, kai tik vartotojas vél kerta tg patj
taska. Sistema gali bliti naudojama jrasyti
anekdotus, istorijas, aplinkos garsus ir kitokius
jrasus. Kiekvienas konkretus krastovaizdis
sukuria skirtingg garsy rinkinj, takus ir sasajas
su erdve ir padétimi.

Rezidencijoje M.A.R.I.N. 2011 mes suktiréme
darbing kodo versija, kuria pradéjome

taikyti jvairiuose kontekstuose, kurdami

garso pasivaiks¢iojimus, kaip antai audiotu-
rus ir patir¢iy zygius. Dirbdami Kultivator
projekty erdvéje (Elando sala, Svedija) ir
Nidos meno kolonijoje sukiireme du atskirus
pasivaiksciojimus po Siuos turtingus kulttiros
kraStovaizdzius.

SonicDrift is a framework for Android OS
that detects GPS and allow users to record
and playback sounds from their environment
on their mobile device. It was developed as
part of the Nordic & Baltic Sea Residen-

cy MLALR.LN. 2011.

It was built in processing (especially for
Android) and once downloaded and installed,
operates offline. This means that it can be
used in virtually any location on the GPS grid.
Recorded sounds are attached to a particular
GPS point, stored within the app, and played
back whenever a user passes through the point
again. It can be used to record anecdotes,
stories, environmental sounds, and other field
recordings. Each particular landscape gener-
ates a different set of sounds, pathways, and
relationship to space and scale.

Through M.A.R.I.N. 2011, we developed a
working version of the code, and began to
apply SonicDrift to different contexts, creating
sound walks with functions such as audio
tours and experiential walks. We worked with
Kultivator (Oland Sweden) and the Nida Art
Colony (Curonian Spit, Lithuania) to realize
two separate walks for these rich cultural
landscapes.

Nida Art Colony:
PaZinkime Neringg

In collaboration with Nida Art Colony , we
placed historical audio tracks at specific points
close to the art colony. Using pre-produced
sound files, we mapped out clusters of spots
around some of the most important historical
venues in Nida and the surrounding area.

The sound files depict various histories of the
area. For example, if you step outside the
Nida Colony to the sculpture’s house next
door, you will be able hear story about the
artist Eduardas Jonusas.

SITE SPECIFIC PROJECTS

IVIETINTO MENO PROJEKTAI



Nidos meno kolonija:
PaZinkime Neringgq

Bendradarbiaudami su Nidos meno kolonija
tam tikruose taskuose netoli jos palikome
istorinius garso jrasus. Naudodami i$ anksto
sukurtus garso failus Zemélapyje suzyméjome
tasky pluostus aplink kai kurias svarbiausias
istorines Nidos ir jos apylinkiy vietas.

Garso failuose aprasytos jvairios vietinés
istorijos. Pavyzdziui, pa¢jéje nuo Nidos meno
kolonijos $alimais stovin¢io skulptoriaus namo
link, galite i$girsti istorijg apie
Eduarda Jonusa.

Krastovaizdgio
detekcija

,»AS esu zvaigzde® — tai krastovaizdzio de-
tekcijos eksperimenty serija. Detekcijos buvo
atliktos Elando saloje (Svedija) ir Kursiy neri-
joje (Lietuva) 2011 m. rugpjitj — jos papildé
musy tyrima rezidencijoje m.a.r.i.n. 2011. Tai
tebevykstanciy tyrimy serijos, skirtos sasajoms
tarp kiiny, kultiry ir gamtos, kurig sukiiréme
kartu su Sokéja Holly Holt, dalis. Nuoroda

i krastovaizdzio detekcijos, atliktos netoli
Nidos, videodokumentacija: http://vimeo.
com/28307689.

,,AS esu zvaigzde™: universali krastovaizdzio
detekcijos metodologija

Instrukcija:

1. Suraskite kuo plokstesnj pavirsiy ir
panirkite j jj visu kiinu. Gulédami ant pilvo
pasistenkite iSskésti rankas ir kojas i jlry
zvaigzdés pozicija.

2.0da sugerkite kuo daugiau pojuciy. Atsis-
tokite.

3.Kuo skiriasi jusy patirtis skirtingose vietose?
Ka taip suzinote apie vieta, kurioje esate?

Landscape Detection

‘I am a star’ is a series of landscape detec-
tion experiments. Detections were performed
in Oland (Sweden) and the Curonian Spit
ithuania), August 2011, as an offshoot of our
project research as participants in M.A.R.L.N.
2011. Itis part of an ongoing series of
investigations into the relationships between
bodies, culture, and nature, developed in col-
laboration with dancer Holly Holt. Here is a
link to video documentation of the landscape
detection performed near Nida (August 2011):
http://vimeo.com/28307689.

‘I am a star’: universal landscape detection
methodology

Instructions:

1. Dive as low as possible onto the flattest
available surface. Try to spread out arms and
legs and create a sort of starfish position, rest-
ing on the belly.

2. Absorb as many sensations as possible
through your skin. Stand up.

3. How does your experience differ between
places? What does this let you know about
where you are?

il



Cianovaizdis

Ciano bakterijos, surinktos Kursiy
mariose ir apgyvendintos agaro
drebuciuose / Cyanobacteria collected
from the Curonian Lagoon and cast in
agar-agar

Lieskite, uoskite, stumdykite formas, bet
nevalgykite!

Norint nustatyti, ar ciano bakterijy su-

keltas ,,zydéjimas™ turi toksiniy medziagy,
mobkslinése laboratorijose atliekami jvairiis
cheminiai tyrimai. Kaip menininkas, arba
asmuo, nesusijes su Siais tyrimais, a$ nezinau,
ar ciano bakterijos, surinktos Siose minkstose
skulpttirose, yra zalingos. Ciano bakterijos
apgyvendintos agare — zelatine, pagamintame
i verdantj vandenj jmetus iSdzitivusiy jliros
dumbliy. Agaras naudojamas ir virtuvéje, ir
laboratorijose: kulinarijos mene — tir§tinimui ir
sudetingy formy zel¢ formavimui, mokslo lab-
oratorijose — kaip pirminé terpé jvairiy kultiry
auginimui. Paversdama §j dviprasmiska
organizma forma, kuri reprezentuoja banaly,
valgoma daikta — zele deserta, noriu isreiksti
itampa, juntama tarp ktirybos ir specializuotos
informacijos/ziniy sklaidos, kai kalbama apie
zmogaus intervencijos j aplinka efektus ir kas-
dienes patirtis gyvenant nestabilios informaci-

jos ir katastrofisky jvykiy atmosferoje.

Cyanoscape

Touch, smell, and rearrange the forms - do
not eat!

In order to determine if a cyanobacteria bloom
is of the toxic variety a series of chemical
analysis are performed in a scientific labora-
tory. As an artist, or an individual not involved
in this research, I do not know if the cyna-
obacteria collected for these soft sculptures
are harmful or not. The cyanobateria are
suspended in agar-agar,a solid gelatin made

by adding dehydrated seaweed to boiling

gar is used in both the kitchen and
ional lab; in the culinary arts as a
thickening agent and for sculpting elabora-
tive jellies; and i
the primary substance for growing cultures.
Through casting this ambiguous organism in a
edible form - the
jelly dessert, I want to demonstrate what I

scientific laboratories as

form that represents a ban:

feel is a tension between the creation and dis-
semination of specialised data or kn
regards to the effects of human intervention in
the environment, and the everyday experience
of living in a climate of unstable information
and catastrophic events.

The phenomenon of cyanobacteria (blue-green
algae) blooms in the Baltic and the surround-
ing freshwater bodies has been known for
several decades. The presence of cyanobacte-
rial toxic metabolites in the Curonian Lagoon
has been investigated and demonstrated for the
first time in research by scientists (Palda-
viciene, Mazur-Marzec, Razinkovas, 2009)
from 2006 to 2007. Microcystis aeruginosa
was the most common and widely distrib-
uted species in the 2006 blooms. Nodularia
spumigena was present in the northern part of
the Curonian Lagoon, following the intrusion
of brackish water from the Baltic Sea; this

is the first time that this nodularin-(NOD)-
producing cyanobacterium has been recorded
in the lagoon. Toxic cyanobacteria blooms in
the Lithuanian part of the Curonian Lagoon.
Oceanologia. Volume: 51, Issue: 2, pp. 203,
2009.

SITE SPECIFIC PROJECTS

IVIETINTO MENO PROJEKTAI



Aiste Goda Virsulyte

Garso sodas / Sound Garden

Development of Sound Garden (Sound Wave
from Herbs) on Colony*s terrace since May
2011.

Lietuva / Lithuania

Two-wave 16 parts structure: marjoram / holy
basil / savory / perilla / corriander / hyssop /

green basil / love-in-a-mist / marjoram / holy
basil / savory / perilla / corriander / hyssop /
green basil / love-in-a-mist /

Garso sodo augimas (garso banga i§ Zoleliy)
kolonijos terasoje nuo 2011 m. geguzés.

16-kos daliy dvibangé struktiira:
mairtinai / $ventieji bazilikai / dasiai /
perilés / kalendros / juozazolés / zalieji
bazilikai / juodgriidés / mairtinai /

SITE SPECIFIC PROJECTS

Sventiejibazilikai / dasiai / perilés /
kalendros / juozazolés / zalieji bazilikai /
juodgrudes/

IVIETINTO MENO PROJEKTAI

Fotografuota / Photo taken 22.07.2011

Fotografuota / Photo taken 23.08.2011
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Menininkai Nidos
rezidencijoje vasarg

(birZelis—rugséjis) /

Summer
Artists-in-residency
in Nida
(June—September)

Agné Narusyté (LT, kuratore ir meno tyréja /
curator & art researcher)

Linas Rimsa (LT, kompozitorius ir medijy
menininkas / composer & multimedia artist)

Gintaras Makarevicius (LT, menininkas /
artist)

Carol Miiller (FR, fotografé / photographer)

Algé Andriulyté (LT, meno tyréja / art
researcher)

Jochen Weber (DE, menininkas / artist)

Fionna Flynn & Sasha Kachur (UK,
menininkés / artists)

Eglé Budvytyté (NL / LT, menininké / artist)

Goda Budvytyté (NL / LT, dizaineré / de-
signer)

Bart Groenendaal (NL, menininkas / artist)

Daniel Toca (Meksika / Mexica, menininkas
/ artist)

Rudolfas Levulis (LT, menininkas / artist)
Eva-Fiore Kovacovsky (NL/CH, menininké
/ artist) — su stipendija i§ Nyderlandy fondo
BKVB / with a grant by Dutch Fund BKVB
Irma Stanaityté (LT, menininké / artist)
Kazuko Kizawa (JP, menininkeé / artist)
Kyle Riedel (USA, menininkas / artist)
Liddy Scheffknecht (AT, menininké / art-
ist) — su stipendija ,,Menininky apsikeitimas

— Voralbergas vaziuoja j Nida* / with grant
Artist Exchange - Vorarlberg goes NIDA



Fiona Flynn &
Sasha Kachur

Gyvena ir kuria DidZiojoje Britanijoje / Live
and work in the United Kingdom

Gyvendamos Nidoje skaitéme ir galvojome
apie istorijg ir kaip konkreti vieta iSsaugo
informacija apie sasajas ir trakius, kurie
iSryskéja per vieting ir regioning geogr
politika.

mazgas, stotel¢ istoriniame kelyje tarp
Paryziaus ir Sankt Peterburgo. Po visg
Europa nutjs¢ saitai skatino stipresng

While staying in Nida we read and thought
about the history and of its location, determin-
ing a number of ideas that reveal to us how the
te holds information about both connections
and disconnections, transpiring through local

and regional geographies and politics.

Considering Nida to be a site of connection —
it was a node, a stopping point, on the historic
route between Paris and St. Petersburg. Con-
necting points across Europe forged stronger
communication between countries, establish-
ing the arteries through which the ideas of the
Enlightenment spread throughout the 18th

century.

A place where movement has been free and
restricted at different times, as borders have

Fotografuota / Photo taken

10.08.2011



sienos nustatomos ir vél i§ naujo perstumdo-
mos. Steb¢jimo Sviesas ties dabartine siena su
Kaliningradu galima ,,pamatyti‘ nuo Parnidzio
kopos — fotografijose, darytose naudojant ilga
iSlaikyma. Buves sovietinis sargybos bokstelis
Nidos papludimyje, ant kurio iSkéléme savo
veéjarode, — liekana ty laiky, kai komunikacija

ir judéjimas buvo ribojami. Tai objektas, kurio

pirminé funkcija buvo nuolatiné priezitira.

Nidos sklandymo mokyklos asociacija pri-
mena apie galimybes, kurias suteike skrydzio
tobulinimas — didelis judéjimo bei komu-
nikacijos pasiekimas, ir kokias galimybes

i$ naujo uzmegzti nutrauktus rysius turi abi
sienos. Popierinis léktuvas ir véjarodé yra Siy

galimybiy zenklai.

Siena su Rusija (Kaliningrado sritis) / Border with Russia
(Kaliningrad region)

been placed and lifted and placed again
elsewhere. The observation lights of the cur-
rent border with Kaliningrad are made visible
through an extended camera exposure at night
from the Parnidis Dune. The former Soviet
watchtower on the beach in Nida, where we
attached our windsock, is a relic of a time
when communication and movement were
restricted, an object whose original function
served the purpose of regular surveillance.

The association of the Nida Gliding School
reminds us of the possibilities created through
the development of flight, the great advances
in movement as well as communication and
what that means for the potential for both
borders to be ruptured and new connections to
be made. The paper plane and the windsock
are signifiers of these potentials.

Fotografuota / Photo taken 19.10.2011

{IR PORTFOLIOS

REZIDENTU PORTFOLIO



Daniel Toca
Tamsus miskas / The Dark Forest

Gyvena ir kuria Meksikoje / Lives and works in Mexico

Fotografuoti miske — taciau kur, kada, kaip
pastatyti fotoaparata, kur nukreipti objektyva,
kiek atverti diafragma?

Menininkas ruosiasi fotografuoti / Artist in progress

Beveik prie§ pussimtj mety amerikieciy
konceptualistai sugalvojo strategijy serija,
kaip atsakyti j $iuos klausimus, nepasiduo-
dant savo skoniui ir sentimentalizmui. Vienas
mano mégiamiausiy pavyzdziy yra Douglaso
Hueblerio Duration Piece # 5 (Trukmés kiiri-
nys # 5) 1§ desimties juodai balty fotografijy,

To take a photo in the forest, but where in

the forest, at what time, how to position the
camera, where to point the lens, and how wide
to open the diaphragm?

Almost half a century ago, American concep-
tualists devised a series of strategies to answer
these questions escaping their own taste and
sentimentalism; one of my favorite examples
is Duration Piece # 5 by Douglas Huebler,

Tomar una foto en el bosque, pero en qué
parte del bosque, a qué hora, a qué altura,
hacia donde dirigir el lente, qué tan abierto
debe estar el diafragma.

Hace casi medio siglo los conceptualistas nor-
teamericanos idearon una serie de estrategias
para responder a estas preguntas sin fincar sus
respuestas en el gusto o en el sentimentalismo;
uno de mis ejemplos favoritos es Duration
Piece #5 de Douglas Huebler la cual consistia




kurias Huebleris padaré stovédamas Niujorko
Centriniame parke: kiekviengsyk isgirdes
paukscio ¢irskeéjima jis nukreipdavo tenlink
fotoaparata ir nuspausdavo mygtuka. Kaip
garsas buvo Hueblerio kiirinio detonatorius,
taip ir a8 noréjau surasti panasig analogija su
(muzikos) garsu fotografuodamas Nidoje. Nu-
sprendziau su Google narSykle surasti daina,
kurioje biity Sie zodziai: Lietuva, Neringa,
Nida, Baltijos jura, KurSiy marios, miskas,
laikas, adresas ir fotografija. Ieskojau jy trimis
kalbomis — ispany, angly ir lietuviy. I§ visy
dainy, kurias surado paieskos variklis, daugiau-
sia auks$ciau i$vardinty zodziy buvo dainoje
The Dark Forest (Tamsus miskas), kurig atliko
ekstremalaus metalo grupé Behemoth. Dainos
zodzius panaudojau kaip kodeksa, kuriame
buvo visi fotografuojant reikalingi kintamieji.
Sukiiriau sistema jam interpretuoti ir Stai
atvaizdas. Nufotografuotas 00:33, fotoaparato
padéties koordinatés — 55°321136' platumos ir
21°011767" ilgumos, objektyvas pasuktas 160°
kampu j Pietus, 360,5 cm aukstyje, diafragma

atverta iki f/14.

which consist of a series of ten black & white
photographs taken while Huebler stood in
Central Park, each time he heard a bird call-
ing he pointed his camera in the direction

of the call and took a photograph. Just like
sound was the detonator for Huebler’s piece,
I wanted to find within the sound (of music) a
similar analogy by taking a photograph of the
forest in Nida. I set out to find a song through
a Google search, that included the following
words: Lithuania, Neringa, Nida, Baltic Sea,
Curonian Lagoon, forest, time, address and
photograph, as well as searching for them in
three different languages, Spanish, English
and Lithuanian. Of all the songs that the
search engine produced the one that contained
the largest number of the above variables was
The Dark Forest, played by the extreme metal
band named Behemoth. 1 used the lyrics of
the song like a codex that contained all the
variables involved in taking the photograph; I
generated a system to interpret the codex and
this is the image. Taken at 00:33 hours, posi-

tioning the camera on the latitude and longi-
tude coordinates of 55.321136 and 21.011767,
towards 160 ° S, at a height of 360.5 cm and
the aperture open to 14.




en una serie de 10 fotografias tomadas bajo la
consigna de disparar la camara cada vez que
escuchara el canto de un pajaro, apuntando

a esa direccion durante una caminata por
Central Park. De igual forma que el sonido

es el detonante de la pieza Huebler, queria
también encontrar en el sonido (en la musica)
la respuesta para tomar esta foto del bosque
de Nida; asi que me di a la tarea de buscar
una cancion, en el buscador de Google puse
diferentes variables: Lituania, Neringa, Nida,
mar baltico, laguna de curlandia, bosque,
momento, direccion, fotografia, todo ello en
diferentes idiomas: espafiol, inglés y lituano.
De entre todas las canciones que arrojo la
busqueda, la que contuvo la mayor cantidad
de variables fue The Dark Forest, interpretada
por la banda de metal extremo Behemoth. Usé
la letra de la cancion como si fuera un codice
en el que estan contenidas todas las variables
que conlleva tomar una fotografia, generé un
sistema para interpretarlo y asi resulto esta
fotografia. Tomada a las 00:33 horas, ubicando
la camara en posicion 55.321136, 21.011767,
en direccion a 160°S, a una altura de 360.5
centimetros y con el diafragma abierto a 14.
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Carol Miiller

Studijos fotografijos / Studio Photographs

Gyvena ir kuria Paryziuje / Lives and works in Paris

REZIDENTU PORTFOLIO / AIR PORTFOLIOS



Rudolfas Levulis &
Paulius Mazuras

NSO — neatpaZinti statybiniai
objektai / UBO — unrecognised building

objects

Lietuva / Lithuania

Sovietinis laikotarpis visiems be i§imties
kelia daug priestaringy jausmy — vieni jo
ilgisi, kiti piktinasi ir sako, kad §j laikotarpj
apskritai reikéty iStrinti i kolektyvinés
atminties. Pati jauniausia karta apie $j laika
zino nedaug ir yra linke vertinti neigiamai. Bet
koks su sovietmecio tema susij¢s projektas
visuomeng¢je sukelia daug diskusijy. Tai vis
dar opi tema, kuriai skirti ,,per daug* démesio
bijomasi. Paradoksalu, taciau kol Lietuvoje
po truputj gritina | kultiirinj pavelda nejtraukti
apleisti pastatai, Sio laikotarpio tyrinéjimams
bei iSsaugojimui daug daugiau démesio skiria
uzsienieCiai — apie sovieting architektiira,
dizaing, gyvenimo buda yra leidziamos kny-
gos ir kuriami filmai.

Projekto tikslas — uzfiksuoti $io ,,jSaldyto*
laikotarpio nykstancius nebylius paminklus

— . kosminés* architekttiros, interjery bei
dizaino objektus, kuriy begalé jau iSnyko
(pvz., ,,Tulpés* kaviné¢ Kaune, ,,Nykstuko*
vaiky kaviné Vilniuje, restoranas ir kaviné
Palanga“ Vilniuje), kiti begediskai nyksta
tiesiog akyse — pvz., ,,Lietuvos* kino teatras
ar iSniekintas ,,Vasaros® restoranas Palangoje.

Concept / aims:

The main concept is to record the vanishing
objects of "cosmic" architecture, works by
architects in the soviet period, buildings of
amateur architects, other interesting objects
that are not entered into the list of architectural
heritage.

The Soviet period mostly for everyone without
exception in post Soviet lands, raises a number
of controversial feelings — someone misses
communist times, others have angry attitude
and say this period should be erased from our
memory. The youngest generation know a
little of this period and is likely to consider it
negatively.

Any project related to topic of Soviet society
causes a lot of discussion. It is still a sore
subject, feared to gain "too much" attention.
Paradoxically, while these buildings of Soviet
architecture are slowly collapsing with no
attention from government in Lithuania, for-

eigners are exploring and preserving artifacts




Kirybinio projekto metu netradicine forma

uzfiksuoti dar islike pastatai, interjerai, dizaino
objektai tarsi atiduos pagarba jau uzmirstiems
architektams bei dar karta iSkels klausimg apie
§iy pastaty mening verte bei miisy santykj su
sovietiniu paveldu.

Projektas jungia kelis meno zanrus — tai

Projekto pabaiga— instaliacija/paroda, ku-
rioje bus parodyti medernaus architektirinio
paveldo, ,.kosminés* sovietinés architektiiros,
pajirio architektiiros (poilsiavieciy, mete-
orologijos sto¢iy), techninés, pramoninés
architekttiros objektai.

daugiau apie projekta:
www.pvz.lt/film/#/UBO

of Soviet architecture, publishing books and
films about design and lifestyle.

technologies in use:

Time-lapse style will be used in shooting,
which will help to highlight the character of
the buildings and will allow to see the build-
ings in a different light. Tilt shift optics will be
used, which will enable us to accentuate the
beauty of a building or an object. The majority
of shootings will be organized at night-time

in total darkness. With the help of exposure,
objects will be shown in day-time light, thus
creating a new impression and giving a specta-
tor a possibility to observe an object within
the background of moving constellations.

The project combines several artistic

genres — architecture, video art, film, pho-
tography, journalism, and music.

Project tags:

architectural heritage

osmic soviet architecture

seacoast architecture, recreation design
meteorological building, weather-station
technical, industrial architecture

untraditional architecture — residential garden

architecture, art by amateur architecture

more info:
www.pvz.lt/film/#/UBO

AIR PORTFOLIOS

REZIDENTU PORTFOLIO



Egle Budvytyte

Keroja ant tavo veido / It Molds Over Your
Face

The forest stands for human psyche — dark and

unpredictable. The hair is the autonomous
Is Lietuvos, gyvena ir kuria Nyderlanduose

&)

element on its own — it keeps on growing after

/ From Lithuania, lives and works in the we die. You can always hide in your own

Netherlands

imagination if you are afraid.

There is a longstanding tradition that fa-
cilitates black magic in this landscape: It’s
because of a close relationship between the
nature and the man, that this radical fantasia
practice takes place here so-abundantly.

If you take a look to the right — it is a little
hard to see it, since it’s outside the frame, but
there is a huge white cube plunged into the
ground. The cube is made from transparent
material, it resembles a minimalist sculpture.
Inside of a cube sits a small bird, quietly sing-
ing the song:

my heartbeat, your heartbeat
please make sure it beats right
as you walk through the night

Miskas simbolizuoja zmogaus siela — tamsus your body is the large brain my
ir nenuspéjamas. Plaukai yra savarankiSkas body is the large brain
elementas — jie nenustoja augti ir po mirties. it grows all over the place
Jei tave ima baime, visada gali pasislépti savo it moulds on your face

vaizduotéje.

Yra viena sena tradicija, kuri palengvina juo-
dosios magijos taikyma Siame krastovaizdyje.
Tai dél glaudaus gamtos ir zmogaus rysio §i

radikali vaizduotés praktika ¢ia taip paplitusi.

Zvilgterékite j deSine — jzifiréti nelengva, nes

jis netelpa j kadra, bet tenai yra didziulis j

zemg jsmiges baltas kubas. Jis padarytas i3 mano Sirdies diiiai, tavo Sirdies diZiai

skaidraus plastiko, primena minimalisting zitrek, kad tiksliai plakty ji
skulptiirg. Kubo viduje tupi paukstelis ir tyliai kai keliauji nakty
gieda: tavo kiinas — didziulés smegenys
mano kiinas — didziulés smegenys
apaugusios visa aplinkui

keroja ant tavo veido




Bart Gronendaal

jeigu kas virsty § juodq / if what
turns into black

Gyvena ir kuria Nyderlanduose / Lives and works in the Netherlands

R

"It must be possible to

make any film out of any im-

age; to tell any story with what-
ever means available; to be true with

., Turéty biti jmanoma sukurti bet kokj filmg i§ bet

LIO / AIR POR

kokio atvaizdo, papasakoti bet kokia istorija bet

kokiomis turimomis priemonémis, pasakyti whatever lies present themselves and to
tiesg bet kokiomis apgaulémis, o Fionos illustrate Fiona's thoughts on artschool with

mintis apie meno mokykla iliustruoti images of ants and sunset."

skruzdziy ir saulélydzio atvaiz-

S
N

dais.”

Bart Gronendaal




Irma Stanaityte &
Jurgita Remeikyte

Varny gaudymas, audiovizuali instaliacija /
Crow Hunting, Audio Visual Installation

Lieutva / Lithuania

,»Varny gaudymas®, kaip frazeologizmas,
reiskia ziopsojima, bergzdzig laiko leidima,
bet gali buiti taikomas i$siblaskeliui ar tinginiui
tiek pat, kiek ir uzsisvajojusiam vaikui,
»Zioplingjan¢iam*® turistui ar ,,fantazijomis
gyvenanciam® menininkui.

,,Varny gaudymas ir vartojimas maistui Kursiy
nerijos gyventojams buvo jprastas daugelj
Simtmeciy, o i§ miesty atvykusiems poil-
siautojams tai buvo dar vienas nejprastas Sio
krasto etninés tradicijos aspektas, uzfiksuotas
daugelyje nuotrauky bei atviruky ir aprasytas
ne vieno i$ arciau stebéjusio zvejy kur§ininky

gyvenima.*

“Crow hunting” as an idiom means gawking
or spending time vainly, but it can be applied
to a scatterbrain or an idler just as well as to a
daydreaming child, a disoriented tourist, or an
artist living “in the world of fantasy”.

“Hunting crows and consuming them as

food had been habitual for the inhabitants
of'the Curonian Spit for centuries, while for
vacationers coming from the city this was
another peculiar aspect of this region's ethnic
tradition, which was captured in many photo-
graphs and postcards and described by quite a
few observers of Curonian fishermen's life.”

(N. Strakauskaité, L. Motuziené, The Curo-
nian Spit in Hugo Scheu's Postcard Collection
(Late 19th — Early 20th Century), Publishing
House of Klaipéda University, 2010)

R e, L




(N. Strakauskaiteé, L. Motuziené ,,KurSiy
nerija Hugo Scheu atviruky rinkinyje XIX a.
pabaiga — XX a. pradzia®, Klaipédos univer-
siteto leidykla, 2010)

Miisy kiiriniui atspirties tasku ir pradine
medziaga interpretacijai tapo vaizdingas
XIX a. pab. - XX a. pr. gyvenusio ornitologo
J. Thienemann'o tekstas apie kursiska varny
galabijimo buda, perkandant joms kaklus,

ir iSraiskingas to paties laikmecio atvirukas,
kuriame du berniukai demonstruoja minétaji
veiksmg.

Zvelgiant i§ ne taip stipriai laike atitolusio,
taciau radikaliai skirtingo dabartinio gyvenimo
perspektyvos, nebeegzistuojancios tradicijos
ima atrodyti ypatingai egzotiskai. ISskirtinumo
ilgesys ir senyjy paproc€iy, kaip traukos
objekty, poreikis Siandien daug kur skatina ek-
sploatuoti net tas tradicijas, kuriy jau nebéra.

Neturédamos jokio rysio su varny gaudymo
paprociu, | apie tai liudijancius tekstus ir fo-
tografijas pazvelgéme i§ estetinés pusés, kaip
1 grazius, t.y., poetiskus, romantiskus ir pan.,
i nunykusj etninj paprotj — kaip | scenarijy
Siuolaikinio Kursiy nerijos — Neringos
L~iSskirtinumo mito* interpretacijai.

Our work's starting point and primary material
for interpretation was a vivid text about the
Curonians' method of killing the caught crows
by biting through their necks, written by the
ornithologist J. Thienemann, who lived in the
late 19th — early 20th century, and a reveal-
ing postcard from the same period, which
shows two boys demonstrating the mentioned
method.

From the perspective of today's life, which is
not really dramatically removed in time from
that period, yet is radically different nonethe-
less, extinct traditions appear particularly
exotic. Today, the longing for distinctness and
the demand for old customs as certain attrac-
tions encourage, in many spheres, practicing
even those traditions which no longer exist.

Having no connection with the custom

of crow hunting, we approached the texts
and photographs that document it from an
aesthetical perspective, viewing them as
beautiful — that is, poetic, romantic, and so
on, and regarding the lost ethnic custom as a
scenario for a contemporary interpretation of
the “exclusivity myth” of the Curonian Spit
and the town of Neringa.

REZIDENTU PORTFOLIO / AIR PORTFOLIOS
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Vilnius Academy of Arts

NIDA
ART
COLONY

VDA Nidos meno kolonija - tai:
S menininky rezidencijy studijos (65 kv. m.), 3 konferencijy ir dirbtuviy erdvés; 63 nakvynés vietos;
dauglau informacios internete www.nidacolony.lt.

The application deadlines are:

A new Artist-in-residency
and art & education place
on the Baltic Sea coast
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