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FROM LOCAL TO GLOBAL ECOSYSTEMS
(AND COLONIES)

12.00-14.30

Walking in the forest, sharing knowledge on using plants as indicators
and collesting edibles for evening dinner

Initiated by Grit Ruhland (DE) and joined by everybody who is interested



15.00-15.59

OPEN STUDIOS of the artists and welcome word (guided tour)

Artists-in-residence: Ernest Truely (USA/EE), Justin Tyler Tate (CAN/EE), Bjér Kiihn, Gabriel Hensche &

Anna Romanenko (DE) and others veys
findings,

observations
1 5.50_1 5.59 and reworked
materials of the
Ta ke-away lunch sites, relating to an
underlaying questioning:
What is in front of us,
what underneath? What do we
1 6'00_1 7'40 (para”el) see without seeing? What gets

An introduction to , The Museum of Future remembered, what do we need to
forget? Inscriptions, fading lines, overlay-

Memory" (Starting in studio 5 and continu- ing strata, superimpositions. In search
ing outside) towards whatever authentic momentum
between force and form.New beginnings: putting
Frauke Materlik (DE/NO) seeds into the soil demands daily attention, water and
protective cover. Archeology as much as cultivation.

With Russia’s borderline to the SouthWest, Spatial negotiations.

staying in an almost entirely cultivated
www.fraukematerlik.eu; www.museumoffuturememory.

wordpress.com

environment, water on both sides, | find
myself in a cul-de-sac. Getting hit by

an elk appears as a reminder that
BIO:

Frauke Materlik works with mulitpart installations, photography and perfor-

there are forces other than
man-made, unpredictable to

human mind. mance. Holding degrees in landscape architecture (MA, University of Greenwich)

and Fine Art (MA, Byam Shaw at Central Saint Martins) she has worked and exhibited
at amongst others, Hordaland museumssenter, Norway, Kunsthal Charlottenborg,
Denmark, Kunstraum Vaduz, Liechtenstein, aspex gallery, England, Cité des Arts Paris, and
Kunstverein Langenhagen, Germany.

The Museum of
Future Memory
collects,
assembles
and
con-

MAY 22N° (Thursday)



16.00-17.40 (parallel)

Bioconceptual walking tour “Sipping brackishness while talking about the
Waters (Sea <> Lagoon)”

Brian Degger (UK/AU)

This would be a participatory walk and talk and water tasting session at the Baltic and lagoon
shores of the Curonian Spit. It grows out of my surprise of what the Baltic tastes like. My first
taste was in a bay on the island of Naisar Island, Estonia, and realising some of my meals (LighthouseArts,
was more salty. Since then | have also tasted the more salty Adriatic, off Croatia. The Brighton; Arts
participants would be invited to taste the waters. We will also discuss the microbio- Catalyst, London), in
logical aspects of the water, as well as if there are any blue-green algae or other ancient buildings
toxic microbes, and we could talk about this during the session. As an aside | (Romainmotier, Switzerland), in
also make small salty cocktails of the same saltiness using various brought kitchens(mine and others), in
supplies of salt, as various named parts of the Baltic, relating to the bars(sample bar, Prague; kkf, Jogya-
participants and places | have been to compliment food during a karta), in art spaces(25 Stratford Grove,
meal.Workshop will have walking to the lagoon and the sea. Newcastle), and Tito's old Warship "Galeb",
Equipment: temperature sensor, total dissolved solids at Rijeka. This happens individually, and in
detector, salt. collaboration with others such as Hackteria.org.
Through residencies that explore the notion of
BIO: research, particularly Lablife, Lighthouse arts and
Brian Degger: “| am a UK/Newcastle based art Field_Notes, Kilipsjarvi, Lapland, i have come to the realisa-
and science practitioner, originally from tion that there are fundamental difference between lab and
Adelaide, Australia, with a PhD in molecu- field.
lar biology.l am drawn to the outdoors There is time to do experiments in the lab, in constrained
and continuing to explore this controlled conditions, and times to explore in the field, with messy,
post-industrial future. | make unconstrained wonder. As a scientist that no longer inhabits the 'white cube'
nomadic biological laborato- academic lab, | have a pressing need to learn more about science, and "rolling
ries, in my own" equipment to find shortcuts and kludges, in order to operate on a
bathrooms(Medialab shoestring. This has introduced me to fermentation, as a way of getting familiar with
Prado,Madrid) , in life processes, as well as making interesting food and beverages,
offices My interest in science has become more about 'science' as a culture than 'science as
experimentation'. So my passion is meta-science. How do we teach what might need to be
taught? What is scientific literacy? How does art insert itself into the process of a technological
society? We explore these questions under the banner term/protofield workshopology.At the
Inter-format | want to learn more about baltic biosphere(planktons to microbes) that exists at the scale of
the barely perceptible to the microscopic, to learn more about the human cultures bordering the Baltic, to
exchange information and know how. To taste the Latvian beer which uses a unique yeast.”
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18.00-18.45 (opening lecture)

Transitional Waters: Living on the Edge

Prof. Artiras Razinkovas-Baziukas (LT)

“Where land, freshwater and sea meet, these environmental changes became so evident as to be . duc-

representative of a transitional landscape, which integrates, on the one hand, natural processes ?;Ve and

ranging from the scale of microbial loop dynamics to that of climate changes, on the other, the casty
accessible?

history of human societies”
Basset & Carrada, 2007

These areas are considered diverse, highly productive, ecologically important
systems on a global scale and highly valuable for the services they provide to
human societies since at least the Neolithic age. They supplied food, shelter,

They provide
refuge and protection
for the human settle-
ments along with easy
means of transportation

transportation, as well as natural waste treatment systems. The presence of o )
. . (Serenissima) ? What will happen
human settlements along the shores of lagoons is documented since . ) o
with these environments in view of
global change? Perhaps complex the

answers are complex and have spatial

very ancient times, representing the nucleus of early civilization and
later social and economic establishments. In the Mediterranean
basin, we have a number of documented evidences of a

multiple use of coastal lagoons, from fisheries to transporta-

tion (Castagnoli, 1976). In the first century A.D., Romans

patterns as well. The interplay of physical
factors as wind, tides climatic succession created
ecosystems that are dominated by opportunistic
species capable to adapt to abrupt changes in their
environment. The lagoons are normally one of the youngest
geomorphological features on the Earth — Baltic lagoons were

used the Tyrrhenian coastal lagoon system as connec-
tion route between Rome and Naples for commer-
cial and military purposes. Baltic lagoons are

situated in considerably less favorable

climatic conditions than Mediterranean

ones. However, even here the

presence of human beings has

formed already during the historic period and were constantly
modified by humans. It not only the modern technology, but antic and
medieval one that allowed humans to modify transitional waters to their
needs. And their ecosystems are very resilient and there is hope will be in
the future, even they lay at the front line of the global change processes.

been documented from
prehistoric times. What are

the reasons the lagoons
BIO:

Artiiras Razinkovas-Baziukas (LT, Klaipéda) water ecologist, working over 25 years with

and their environ-

ments are so

important and interdisciplinary projects related to the ecology of coastal lagoons. He is a co-ordinator of

the Baltic Lagoon Network (BALLOON) and member of the steering group of the European-

attractive?

They are Mediterranean Lagoon Research Federation. Presently he is a research director at the Marine
Science & Technology Centre and professor at the faculty of Nature Science and Mathematics of the

pro- ay P Yy

Klaipeda University

MAY 22N° (Thursday)



18.45-19.15

Discussion with fragments from film-in-progress on Cormorants Colony in
Curonian Spit

Rugilé Brazdziukaité (director) & Dovydas Petravicius (LT) stud-

ies of
The film begins as an epic observation of the natural conflict and gradually becomes a peculiar Photogra-
story about the power relationship between the black birds, trees and humans. Although the phy and Media
tension is triggered by acid in cormorants’ stomach, human inventiveness in front of Art at Vilnius
ecological dilemma pushes the story close to the genre of surreal fairy-tale. The Academy of Arts;
fairy-land is less than 30 km away from where the excerpts of our film-in-progress recently studied at the
will be shown. In the level of form we question the conventions of natural history University of Applied Arts
film and seek to turn them upside down. Vienna, TransArts program.
BIO:
Rugilé Barzdziukaité completed cinematography and theatre

19.15-19.45

directing studies at Lithuanian Academy of Music and Theatre
and documentary film studies at Goldsmiths, University of
London. She applies cross-disciplinary experience in her

The Catalogue of Liminal

film and theatre works, avoiding direct synthesis of Being (RadIO play)
expressions, meanwhile exploring the tention
between documentary and fiction, performing Liminal dome: Anna Romanenko, Gabriel Hensche and
and being, filming and seeing. Bjérn Kiihn took off from Nida Art Colony to reach new
territorialities applying advanced techniques of secret keeping.
Dovydas Petravicius is an interdiscipli- Thinking diving an effective device for altering sensual perception,
nary artist; his work encompasses they aim to create new narratives by means of going under water.
installation, video art, sound, Aiming for a slightly shifted concept of what it means to live in an environ-
sculpture. Dovydas has ment they reconstruct their own.It has nothing to do with amber, but believe
completed BA program in me, it is there. Half a sphere, it is black as the night.Opaquely secret, a birthplace
film producing at for new seekings and the new kings of sea. Around some accurate distance away
Lithuanian Academy from the coast near the colony. Down in the sea a strong dark plastic skin holds breath-
of Music and able air. You could dive and surface under water. There it lies - the book of the Catastrophe
Theatre and of Liminal Being. And we are going to party like it was your birthplace: www.liminaldome.com
continue
MA BIO:

Liminal Dome is a project by three artists: Gabriel Hensche, Bjérn Kiihn and Anna Romanenko.They
studied visual arts, theatre directing, architecture and cultural sciences in Stuttgart, Hamburg, London and

Alexandria. None of them has diving experience.

MAY 22M° (Thursday)



20.00-22.00

Conceptual Dinner Baltic Mythical Experience

Maris Grosbahs (LV), Grit Ruhland (DE), residents and guests

22.01-23.59

Greetings, conversations, socialising

MAY 237 ¢y

DISCUSSING ON AND
PERFORMING IN ECOSYSTEMS

9.00-10.29

DIY eco breakfast (please bring one ingredient from your home)

Guests and hosts

(Fryday)

MAY 23/



10.30-10.44

Introduction to the symposiums and Nida Techno-ecologies programme

Vytautas Michelkevicius (LT)

The symposium’s* goal is to gather artists, curators, researchers and practitioners and reinvent the terdis-
ciplinarity

format of presenting and sharing art, knowledge and experience. One of the key features of
contemporary culture is the changing role of the artist, who sometimes assumes the role of a
researcher and curator, and vice versa. Where are the borders of these roles? How could a
serious researcher and theorist do a performance, and how could a playful artist do serious
research and theorize? What is artistic research from the point of artist and scientist?

* The Greek symposium was a key Hellenic social institution. It was a forum for
[wo]men to debate, plot, boast, or simply to party with others (Wikipedia.org).

between art
and research,
experimental
teaching, and partici-
patory curatorial
practices. He holds PhD in
Communication & Media
studies, lectures in Vilnius Acad-
emy of Arts since 2005 and works as
artistic director of Nida Art Colony
(www.nidacolony.lt) since 2010 and. He has
initiated and co-curated Inter-format Sympo-
sium since 2011. He curated several exhibitions
and edited numerous books, among them Mapping
Lithuanian Photography: Histories and Archives -
Photo/carto/historio/graphies (MENE, 2007), In)dependent
Contemporary Art Histories: Artist-run Initiatives in Lithuania
1987-2011 (LTMKS, 2011), Generation of the Place: Image,Memory
and Fiction in the Baltics (MENE, 2011) as well as internet journal on
media culture Balsas.cc (2005-2009).

Techno-ecologies collaborative residencies were offered with open call
for 13 artists in partnership with RIXC from 2013 to 2014. Keywords of
the Nida Techno-ecologies:Sea Ecosystems: changing sea levels,
algae, pollution, brackishness, borders, marine debris / treasures;
Man and Sand-Made Landscape: national park as green cube,
moving / dead dunes, migration of birds and tourists,

artificial nature, moose, deer, boar and cormorants;

Food, Energy and Sustainability: fishing, foraging,

sustainable transport, small-scale farming eg.

hydroponics, energy production, supermar-

ket dominance.

BIO:
Vytautas Michelkevicius (LT,
Vilnius/Nida) is a theorist,

activist, and curator, 1 0,45—1 1 .00

working with art and

media projects and Techno-ecologies network and artefacts: from FIELDS to
interested in Acoustic Space (RIXC)

socializing

through Rasa & Raitis $mits (LV)

art,

in-

BIO:
RIXC Centre for New Media Culture is a new media artists collective (Rasa & Raitis Smits and others), and the

producer of new media artworks, events and publications, based in Riga, Latvia.

RIXC (Riga, LV) was established on May 2000 on the basis of E-LAB (Centre for electronic arts and media, since 1996).

MAY 23%° (Fryday)



The basic activity of RIXC is to initiate the most novel and current topics in digital art by performing innovative experi-
mental projects in art, science and technology in Latvia and internationally. RIXC fosters cultural exchange as well as
promotes new forms of cultural and artistic expression. RIXC approaches new media not only as a new field of
artistic and cultural practice, but also as an infrastructure to support other forms of art and culture.

Dr. Rasa Smite is an artist-innovator who has been working, together with Raitis Smits, with emerging

MAY 23%° (Fryday)

media since the mid-1990s. Smite and Smits also work as curators, organisers and researchers on in
network culture and new media art. rec-
reation
manage-
ment,

11 .00—1 1 .30 landscape

management, nature

On Flux of Sand and Aquatic Ecosystems in Curonian o
education, scientific
Splt researches, and international
cooperation. She has a masters
Lina Diksaité (LT, National Park) degree in tourism management,
has participated in international
The cultural landscape elements of UNESCO World Heritage site of projects and scientific studies and
the Curonian Spit represent its history and can be used as prepared special program for guides. Since
recreation and education resources. Some of these elements 2011 she has been the site manager of the
are very fragile and irresponsible activities can make Curonian Spit, participating in preparation of
direct influence on tangible and intangible heritage. strategic documents for the World heritage property.

The talk will present the most important elements
of ecosystem of Curonian Spit in the context of

historical changes. 1 1 .30-1 2,00

BIO: Difficult landscapes, difficult ways: reinvent-
Lina Diksaiteé (LT, Nida) is deputy . . .
director of Kurgiy nerija (the ing the riddle of the sands - towards an ethics
Curonian Spit) National park of sightseeing and sandseeing (Followed by carto-
administration. The main raphics experiment, glazzed mapping’, throughout
spheres of work are g p P 9 PPINg ., g
planning and sym p05|um)

coordination of

NP adminis- Jan de Graaf (NL)

tration

activi- Every now and then beaches are attractive conflict zones. '‘Geopolitics are back on the agenda’,

ties warned the Dutch Minister of Foreign Affairs recently adressing a selection of militairy experts in New
York. Consequently, beaches are back. Back in the heart of geopolitical analyses. Remember the idyllic
sandy shores of Tarawa in the Pacific in 1943, the bourgeois beaches of Atlantic Normandy in 1944, we recall
them as spectaculair sand explosions, as the aquatic theatres of a cinematographic World War 2. During the First
World War, at least in the dreams of those soldiers in the inland trenches of the muddy Western Front, the image of a
dry sandy beach was a paradise. One of the most popular postcards, the rain suffering soldiers sent home from nomans-



land, depicted palm trees on a beach framing a giant sun. Soft sandy shores, they were the fantasized 'other world'. A
compensatory landscape drenched with sunshine and freedom.

During World War 2, the Dutch coast was barbwired by the German occupiers. Just like the Belgium, French en

Danish shores. The effect: a scar in postwar memories: coastal people - the locals and the frequent tourist

guests - deprived their beloved beaches, detoxed from the horizon. That fate hit the coasts of the Baltic

Sea too, also during the Sovjet occupation. The Curonian Spit was -read Rolandas Rastauskas - "...

then bloated with missiles, submarins and harrows, the last of which were used by Sovjet border Childers

guards to smooth the beaches every night ... The morning light revealed any footprints - was

leading to or from the sea - that disturbed the surface of the sand". This agricultural recruted bij the

technique - harrowing the soil - was an international militairy act. It transformed the Britisch Naval, as

beach into a tell-taling text, squeakering that intruders tresspassed a hemetic closed leading 'eye' in the

borderline. aerial reconniassance,

lending out his artistic gaze

Sloping shores stimulated the nightmare, evoked in so called ‘invasion for reading aerial pictures, the

literature', a genre that forced ministers - Churchill included - to shape base for accurate mapping the

geopolitics in the years leading up to the First World War. In 1907, intertidal sandy coasts of that

H.G. Wells wrote 'The War in the Air', warning for a German Waddensea (since 2010, UNESCO world

invasion of the US that triggers off a worldwide chain of attacks heritage).

and counter-attacks, forecasting the possible nucleair

destruction of Europe. In 2012 Robert Kaplan published his 'travel' book
The bestseller of this genre was the novel (pulp "The revenge of geography'. Kaplan prompted the

fiction some say) of Erskine Childers, 'The Riddle of Dutch and other ministers of foreign affairs, highlighting

the Sands' (1903). Often called the first modern the importance of territoriality. Reading him, our attention is

(re)focused on the Eur-Asiatic continent. Recollecting the essays
of H.J. Mackinder 'The geographical pivot of history' (1904), and
G.N. Cursons 'Frontiers and boundaries' (1907), Kaplan suggests to

spy novel: two men, camouflaged as sailing
tourists, crisscross the German and Dutch
Waddensea. Our protagonists thwart

a German raid of England when keep their geographical, id est, sea-ographical diagnoses in mind.

Europe, focus on the Mediterrenean Sea and its shores, the Black Sea and
invasion barges assembling the Baltic Sea. And on the coasts surrounding the North Sea. Due to climate
between the North Sea change, the Artic Sea is melting, upcycled to a new 'geographical pivot', that

means to a new conflict zone of our future history. Both the North Sea and the Baltic
Sea have to be aware of this geologistic redistribution.

they discover a secret fleet of

Islands of Ameland
and Terschelling.
Pulp or not, in

the real First From a world wide perspective down to Mikro Geschichte, and then back again to a planetary
World scope. Re-read the library of Thomas Mann, in his Nida Sommerhaus. There the Mann family
War, experienced what it was to 'holiday’ in a conflict zone (1930-1933). Only three summers, then they

had te leave. Colours a dune house, with books and beaches, ones world image? Sharpens it ones tourist
gaze, the moment coasters compulsery head for shores elswhere on the globe? Follow 2 of the Manns
children. Golo Mann, he a great historian (with a coastal scar?), turned his back to the sea, coming out as a
lover of the mountains. Elisabeth - 12 years young when arriving at Nida - became a piano playing scientist of the
sea. She organised the first global conference on 'the oceans as common goods': 'Peace to the seas'. Location: the
isle of Malta, 1972. Halifax based, Elisabeth lived and worked in a house on a rocky isthmus. On the first floor her library

MAY 237 (Fryday)



with a world wide window facing the Atlantic Ocean. Beyond the horizon, the old world with its old seas and shores.

BIO:
Jan de Graaf (1952) was born on the island of Curacao in the Caribbean Sea. He is an urbanist (Delft Univer-

sity). He is a known expert on coastal landscapes. The large scale and the long term make his favorite
playground. Thalassacentric is his point of view. He published a lot of articles and books. For instance
‘Europe coast wise' (1997) an international comparing study for the future of European coastal
regions. This book was the result of a wide spread collaboration between 21 universities in 21
coastal countries in Europe (over 4.000 students participate in a periode of 2 years).

Also ‘To the Sea’, a 6.000 km research travel around the North Sea. ‘Manual Fieldwork’
(2003), ‘Northsea, cartography of a worldsea’ (2004). Together with Bart Bomas he wrote

MAY 23%° (Fryday)

a handful articles on sea-issues and the post-touristic landscape. Jan also attained

design contests with award winning proposals, ieg. Anderlicht (Other light, 2012). 1 2'1 5_1 2'45

With “Remembrence park Flanders 2014-2018", landscape architecture to 'How climate

commemorate the centennial of World War 1, he joined an international . .

team that won the first prize (2010). Change IS prOblematIC
Recently, in the project Borderscapes, he (together with Robert to |ang uage. An ana|y$i$

Schiitte) initiated the exploration of large scale military landscapes. of environmental represen-

As an upbeat to 're-design' the mental (world) map of Europe, . .
seen as a collection of lieux de mémoires, world heritages tation in Contempora ry ,eco-

possibly forming a fundament of the idea (concept) of nov-els” (Cll-fl)
'‘Europe’.
Sophia David (UK)

1 2.00—1 2.1 4 In this discussion | will illustrate the ways in which climate
change/environmental destruction is problematic to representation,
Coffee and snack break conceptualisation and language. For instance its scale and timeframe is
outside our given notions of these. Environmental issues can be latent,
Everybody trans-temporal, trans-spatial and vast; they are often intangible and invisible.

As such, climate change proves to be ineffable. | will also suggest extinction of
fauna and flora reduces our vocabulary, since we lose names, terms, descriptions,
colours and so forth relating to these entities. Therefore we can find a correlation
between the loss of language and the loss of environment. Lastly adding to the issue of
how climate change is problematic to language, the discourse we have for it is impoverished;

many of the terms we have for climate change do not fully convey the complexity of it, rather
they suggest towards the subject but do not impart much meaning. The terms have become so
overused and outworn that they no longer elicit reaction, thought or response. We must therefore

‘refresh’ our climate discourse to make it effective and once again meaningful.

Scientific communication alone cannot convey the complexity and ineffability of the issue; therefore we must turn
to alternative ways for representing it. | ask how we begin conveying something that is vast or microscopic, or can
be latent and immaterial. Creative writing and art might offer solutions to these problems. We must turn to creativity to



find ways of visualising and representing climate change so that it can be brought into cognition and is communicable to
non-scientific peoples. | will d raw examples from contemporary ‘eco-fiction’; these include John Christopher’s The

MAY 23%° (Fryday)

Death of Grass (1956), Don Delilo’s White Noise (1985), Margaret Atwood's Oryx and Crake (2003), Nadine

Gordimer's Get a Life (2005), Cormac McCarthy's The Road (2006), lan McEwan's Solar (2010) and Nathaniel

Rich's Odds Against Tomorrow (2012).

BIO: with

Sophia Julia Sarah David: "My academic career begun at University of London; here, | studied the

Literature. After a brief period of working at Buckingham Palace | decided to return to educa- following
schedule:

tion. This time | headed north to the University of Edinburgh, where | completed an MSc in
‘Environment, Culture and Society’. After graduating | was employed by the University of
Edinburgh’s sustainability office as a ‘sustainability engagement facilitator’. During this
time my ideas for a PhD thesis started to form, which were strongly influenced by

both the current job role and my previous education in English and Geography.

In September 2012 | joined the University of Exeter, after being awarded the

AHRC ‘Environment and Sustainability’ scholarship. My PhD in Ecocriti-

cism is examining how, through creativity, we can recuperate the

Starting position in
the Uranium mining
area, where | currently
live - as initiation of an
extreme case of technology -
still with the final potential to harm
most living species on earth within 20
min. Along examples of impacts and side
effects, we will follow the path of techno-
positivist manner and end up crossing the sandy
territory of scientific modelling — change gears into
the next cycle and travelling as Nitrate-ion across
1 2'45_1 3'1 5 Polish fields into the Baltic Sea swimming to Nida beach.
(optional part from here on — more a general description)
Nowadays, we understand our living space as a complex

language of climate change, so that environmental communication
can become more effective.”

Landscape and Technology —

a methaphysic slide show network of organisms and living-conditions, where everything is
connected. Nothing is unimportant. Everyday-life-understanding of
Grit Ruhland (DE) this system seems too symbolic, too simple - on one hand. Scientists on
the other hand produce a specific knowledge, that is fragmented, absract,
Follow me on a thematic narrow and hard to understand. When asked about the role of art/artists,
journey exploring the scientists often express the idea, that artists might explain and break down their
relation between complex models and systems into tangible, concrete dimensions. Would this indeed be
landscape (living the best practise? What means a adequate artistic approach towards ecological issues?
space, public
space) and BIO:
technolo- Grit Ruhland was born 1979 in Gera (GDR), received her degree 2005 in Fine Arts at Hochschule
gies, fur Bildende Kiinste Dresden — in 2007 she became “Meisterschiilerin” of Prof. Martin Honert. Her

artistic works bases on a conceptual approach and involves projects within Community Arts, Public Art,
Sound Art and interaction with scientific institutes and topics. Keywords are cognition, space, technology,
landscape and participation. She has been teaching in artistic faculties at Universities of Wuppertal and
Dresden, since 2007. She was involved in exhibitions, symposia and projects around Germany, Estonia, Hungary,
Poland, Russia, Austria, France, Italy, Lithuania, Northern Ireland and Singapore. Currently, she is PhD-candidate at
Bauhaus Universitat Weimar, Public Art and Spatial planning, Spatial research.



13.15-13.29

‘Discussion on Ecosystems of the morning

Everybody

13.30-15.00

Lunch: DIY pizza in the residents made oven in the yard

Everybody

15.30-16.00
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quired
to fulfill
the meta-
phorical

imperative of
these liquid times. But
if we pay close attention
to the work of water, we see
that fluidity is only one aspect
of its character. In this participa-
tory lecture, we will draw on a mix of

The Work of Water (Ste: ecotone between cultural theory, feminist ethics, environ-

sand and sea)

Astrida Neimanis (CAN/SE/LV)

“Fluidity” has become one of the most ubiquitous

cultural memes of our time: fluid identities,
“liquid life,” and global flows all attest to a
paradigm of fluidity steadily eroding the
hard edges and solid borders of
Enlightenment dichotomies,
taxonomies and territories.
Unsurprisingly then, water

has become the perfect

poster child for the
Anthropocene,

often enlisted

to provide

the

matter

re-

mental ontologies, and site-specific Baltic
Sea matters to explore the complex work of
water beyond the meme of fluidity. Communica-
tion, archive, sexuality, latency, dissolution, contain-
ment, and sculpture are some of the watery labours we
will investigate. Refusing a simplistic equation of water with
fluidity opens space for more attentive and curious engage-
ments with water—our key collaborator in the cultivation of more
thoughtful, ethical and sustainable ecological communities.

BIO:
Astrida Neimanis (CAN/SE/LV) is a writer, researcher and compulsive collabora-
tor who thinks a lot with water and other environmental matters. She lives and
works primarily in Canada, and is an affiliated researcher with the Posthumanities Hub
of Linkoping University (SE). Her latest collaborative project, Thinking with Water, was

published by McGill-Queen's University Press in 2013. Other writings appear in assorted
books, journals, on-line galleries, magazines and other media. Some of her current projects
include investigations of climate change, pollen, extremophiles, and crowd-sourcing menstruation.



16.00-16.30

Pulsar Kite (Saound performance)
Juan Duarte Regino (MEX/FIN)

Pulsar Kite is a sound performance that inquires into the playful practice of the kite flight by means of
Sonic Augmentation. While it is a non competitive activity, a kite flight can be an activity of mere
recreation without further purpose, although it can provide an opportunity to interpolate his
potential outputs in the context of Generative Music. When an active user aims to control

over unpredictable wind conditions, this physical interaction is transmitted to augment

auditory, visual and haptic perception. To a great extent, the attention of this study

aims to be centered on the level of personal interaction, where is possible to

amplify user awareness of the physical interaction within his sonic environment,

also it can provide information about different levels of abstract experi-

ented to
audiovisual
experimenta-
tion development.
www.juanduar-
teregino.com

ences known as Affects, which are found in the relation of the intrinsic 1 6.30_1 7.00
qualities, placed in the interaction between the kite and
player.juanduarteregino.com/Pulsar-kite Abracadabra simsalabim

grow big! grow fast! grow

BIO: .
now! (performative lecture)

With a background in audiovisual media Juan C. Duarte
Regino (1985 México city) hasbeen involved in the
media and sound art scene in Mexico working in
festivals and concerts. Currently is pursuing a

Master of Arts in New Media in Aalto

University, Helsinki, Finland. Recently did

artist residencies in Hailuoto Finland,

Tallinn Estonia, and carried out a

collective media art exhibition

in Tokyo Japan. Also is
cofounder of Third chimneys time after time appearing in front of me and walked around the property

looking for everything and nothing. During my visits, | stayed at the distance prescribed, on
the designated side of the fences, but in a way that was never intended. | aimed to see what
anyone who would go to this factory could see, but to see it over and over again. | wanted to

Marika Troili (SE)

During November 2013 | visited the surroundings of a Lithuanian
fertilizers factory five days a week over a month's time. This is a factory
which produces 1,800,000 tons of chemical compound that “ensures
effective growth and ripening, faster root development, rapid nutrient
absorption”, but also "prevents leaf yellowing”, it makes the plants “consume
less water, contain more proteins and sugar”. | went to this factory to see the same

Space (www.
th1rdspac3.com)

in Helsinki, a

media art explore how returning day after day would influence my experience and change my perception.
gallery Parallely with these visits | was doing research about the fertilizers industry and this specific factory. What
ori | found out was perhaps no news, no breaking information. | witnessed the white smoke billowing out of the

chimney each day, silently.In a performative lecture | will share my observations from the fertilizers factory with
the participants of the symposium and with one of the actors which is affected by this industrial product; the Baltic
Sea, which is influenced by what is taking place at the factory on a very concrete level, suffering from eutrophication,
caused to a great extent by the use of fertilizers in agriculture.
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BIO:
Marika Troili lives and works in Stockholm, Sweden. Her practice addresses, through a wide range of mediums, the distin-

guishing yet evasive discoursive elements of the contemporary late capitalism and tries to, at least temporarily, fix their '§
‘free flow’ in assemblages of materials and objects, or bodies and performative acts. Troili holds a MFA from the Royal y
Institute of Art in Stockholm. Recent exhibitions include: Cosmotopia, Batiment d'art Contemporain BAC, Genéve; 2
She a Factory, Romanian Cultural Institute, Stockholm; Thrill in Movement, Mikser Festival, Belgrade, and To 2
the Reader, BAK, Utrecht. work-
shop, we

catch,
assemble and

1 7.00—1 9.30 show a collection of

. . . ter plankt
Parallel Workshops/DIY Session (collective intro and oo pantions 20
living bestiary. In close up

Split in grou pS) planktons are beastly, with

jaws and strange spikes. Later we
VJ'ing with live organisms using
hacked webcams as digital microscopes.
Walking to the baltic coast, may get

4 artists — 4 groups

.To Catch A Bestiary” (talk, fishing for wet.

planktons and VJllng |ate|“) Equipment:plankton nets, sampling containers,
digital microscope,i.d chart/book for planktons

Brian Degger (UK/AU)
Practises of flat ontology in everyday

A beastiary/ Bestiarum vocabulumn was a book
life: workshop of intra-dance with trees,

containing descriptions of beasts (including

animals, birds, even roclfs) real and imagi- d unes a nd sea
nary. It was a book that illustrated
principles of good living through Mirko Nikoli¢ (UK/SRB)
examples and parables with the
animals as prota'gonlstS- This The workshop of “intra-dance” presents and explores tentative practical ways of
form was especially A . . . L

lar ieval getting into the rhythm with other-than-humans. It is a series of open exercises in
Popu ar !nhnl‘le‘ I:a synchronising with some of the principal actors of the Curonian Spit landscape - trees, sand
Tclllmes, W';EI avisnly dunes and sea - through a dance-like activity. Dancing here is not really a leisure-time activity of
: ustrated. “enjoying the nature” but a hypothetical form of immaterial labour through bodily and affective
complen - investment on-site. Production activities of human-oriented economy are suspended, put at pause, and
u:]s. n the work time is diverted into a transversal collaboration with entities which are usually considered inert
the objects in our economy. Activity of “intra-dance” does not have a tangible product or output, it is a form of

net-work, of working the net, some kind of a lay version of animistic rituals, and/or a techno-ecological assembly
with other-than-humans for the times of post-Anthropocene. The workshop consists of three acts, corresponding to
the three material agencies at work in the landscape. Every act will be a group exercise of getting into the rhythm with
one of the entities, thus “becoming-with-tree”, “becoming-with-sand” and “becoming-with-sea” by listening to them via
digital sensing and trying to respond to it. Two acts will have ready-made set-ups, and the third act will be a collaborative



attempt in inventing novel ways of sensing and responding to it.

practicalities>
No special dancing skills nor technical knowledge is needed. All equipment will be provided. Desirable is interest(s) in

flat ontologies, vibrancy of matter, and other ways of thinking and becoming (with) other-than-humans.
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BIO

Mirko Nikoli¢ is currently based in London, where he is pursuing a practice-based phd at the University
of Westminster. His most recent project traces the circulation of carbon-dioxide across a stock
exchange, biosphere and atmosphere of the city of London. His practical/theoretical exploration
interrogates conditions of dwelling within material and immaterial networks, and speculates

on possible or virtual ways of acting and feeling as networked dividuals.

Richardson's
coastline
paradox, one
could wind a ruler
around every single
pebble and grain of sand on
an island’s perimeter so

1:1/// A walk through stories of meta- thoroughly that its seemingly finite
desertification, micro-seas, nameless islands, length could actually unfurl for
] millions of kilometers. The same can be
and the coastline Paradoxr followed by a said of the coastline of a puddle. For my
walk along Curonian Sprt project The Coastline Paradox: Measuring a
Nameless Island, | made onsite measurements of a
Elizabeth McTeman (USA/DE) single island - in particular, a nameless island in

Odense Fjord in Denmark that recently emerged from
the sea and may disappear again — with rope, thumbs,
hands, arm’s length, etc to provoke paradoxes of empiricism
and imperialism. What can dry measurements of our world tell us
about the lush human condition? Does stubborn precision affirm our
existence or lead us further into unearthly abstraction? Can one reconcile
the fugitive sublime with the subjective-temporal conditions that pitch our
visions in the dirt? In general, | utilize geological and astronomical events as
‘found footage’ of the world, framing a space that is both literal and literary. My
artistic prerogative is to provide a narrative structure for the reconsideration of
perception, to set the curved horizon of landscape into tension with the square horizons
of screens, speakers, images, and documents. My actions interrogate our Earthling pursuits
of absolute knowledge, the dissonance between the world and its representations, and the
navigation of these perceptual and conceptual rifts via direct bodily gesture in the liminal passages
of landscape borders and temporal geographies. | don't actually consider my work as performance,
but rather non-vicarious action: something that has to be done to confirm the absurdity of being —
something that has to be done to confirm that it's not the end of the explorers.

This session will comprise a walk of words
through stories of meta-desertification,
micro-seas, nameless islands, and the
coastline paradox, followed by a walk

on foot along the Curonian Spit.
My current subjects include
wandering rocks and sands,

and the amphibious,
impossible-to-catch

borders between

land and sea.

According to

Lewis Fry

BIO
Elizabeth McTernan (born 1981, Rhinebeck, NY, USA) has been pursuing overland exploration since 2003, across

North America, Europe, Russia, and Central & Southeast Asia, processing it via actions, installation, drawing, lithography,



sound, and storytelling. Her trans-disciplinary work has been exhibited internationally since 2005. Recent awards include
the 2013 Danish International Visiting Artist grant, the 2012 Wassaic Project Education Fellowship, and a special

project at the Karen Blixen Museum. In 2014, she has three solo exhibitions, one with TOVES (Galleri) in Copenha-

gen, another at the Leitrim Sculpture Centre in Ireland, and another at Gold + Beton in Cologne. She will return

to NAC as an artist in residence in 2015, and her latest dream for the future is to take a boat to find

magnetic north. Elizabeth currently lives, works, and walks in Berlin.

On indicators, mapping and other knowledge
(www.indexmap.org)

Grit Ruhland (DE) 1 9.30—21 .00

Dinner at the colony

Understanding reality is already a creative process. There is no common
reality, that can be objectively described in order to discover an absolute
"truth". By observing, understanding and describing our environ-

ment, everyone create this world in this or that sense, producing

reality or space as Lefebvre says. This is what Indexmap tries to

Sailing Chef(s) for Everybody

apply and exercise. It is a collaborative mapping project, 21 00_22 45
open for everyone to join with a democratic motivation * *
and an ecological, social goal. Moving sand, moving water — Intro

Join — discuss, learn and feed the online- .
mapping-project with your observations, and fllmprogram
images, texts and interviews of Curonian
Spit. Optional: if participants are
interested, one part could be
water-tests on nutricians

Skills needed: perception,

acumen and self-motivation

Eliane Bots (NL)
FILMPROGRAM

01.'The dome & The cone of silence ', Eliane Bots, 16 min.
'"The cone of silence’ is an inverted cone-shaped region immediately above the
antenna of a radio beacon in which signals are imperceptible. Just before the
signal disappears into ‘the cone of silence’ the volume is stronger. In the short film
'The dome & the cone of silence’ three men are followed. They each have different
motives for visiting the coast with great regularity.

Technology: laptop
and gps-device is
usefull, but not
essential

02. Historical film on reconstruction of dunes after the storm in Curonian Spit (found 16mm

footage), 4.31 min

03.'The wishing well', Sylvie Zijlmans, 3 min.
‘The wishing well' shows a catastrophic and dramatic situation, something which can take place anywhere.

04.'Departure bay', Aram Tanis & Jacolijn Verhoef , 9.13 min.
Tanis and Verhoef created the short documentary ‘Departure Bay’ in Scheveningen and Zeeland. Tanis’ dad experienced

MAY 23% (Fryday)



as a child the floods of 1953 and remembers conflicting emotions. In the context of large scale developments for coastal
protection this is a particular interesting document, because this flood disaster instigated 60 years of Delta Works,

which have recently been completed.
05.'Unstrung’, Cecily Brennan, 1.49 min.
A video installation exploring the vulnerability of the human body and psyche.

trac-
06.'Sea Bites', David Beriain, 11.27 min. ing his
The wind roars. The sea crashes against the cliff. Two meters of rock, that is the strip of water identity,
and oxygen where the goose barnacle grows. Two meters where the sea shows no mercy, ethnical
and beats with millenary strength. A line of waves and foam where Serxo and his background and
comrades fight for a bite out of the sea. A line between bravery and fear. Between the colonial contem-
recklessness and common sense. Two meters without margin of error. That is porary connection
where the barnacles live. between Greenland and

Denmark.
07.'Sharing the beautiful sunset', Jasper Elings, 1.45 min.
"Can a sunset be crowd-sourced? Artist Jasper Elings has done just 10. UBO (Unrecognised Building
that with “Sharing a Beautiful Sunset”, a one minute photo Objects), Rudolfas Levulis and Paulius
animation that creates one single ocean sunset from hundreds Maziiras, www.pvz.It, 3.15 min
of disparate images found on Google Image. The main concept is to record the vanishing
objects of "'cosmic'' architecture, works by

08. ‘Militiaman (policeman) Apolinar’, Henrikas architects in the soviet period, buildings of amateur
$ablevicius (LT), 1973, 9.57 min. architects, other interesting objects that are not entered
Comedy feature film on a local policeman in into the list of architectural heritage in Curonian Spit. Film is
Curonian Spit in 1970s. It reflects holiday- shoot with time-lapse during the night during residency in Nida

making in that year and his everyday joys Art Colony.

and troubles in a dynamic narrative.
11.'It's the skin you are living in', Fevered Sleep, 8 min

09.'Refugium’, Henrik Lund There is a man dressed like a polar bear. Over the course of a fragmented
journey from the northern reaches of Europe, through Scotland, to the south of
the UK, the bear-skin-costume is dismantled, revealing the man inside the animal.
'It's the Skin You're Living in' is an attempt to make images of climate change that
remind us of how profoundly we’re connected to both nature and culture, how we're all

Jorgensen, 7.30 min.
A short film about a
character following
post cards of the
'Kurhaus' and undergoing change, on a journey, searching for home.

'eskimos'
which Total: 74.67 min. + introduction 10 min.
leads

» BIO

Eliane Esther Bots (NL, 1986) is an independent filmmaker. Her work balances between documentary,
fiction film and visual art. Her films have been screened at national and international festivals such as 'Go Short'
Nijmegen (NL), ‘Curta Cinema' Rio de Janeiro (BR). In 2013 she won the 'Workspace competition' for experimental
film by Filmhuis The Hague. She is a lecturer at HKU University of the Arts Utrecht in 'Intermedia’ and since 2011
works as a co-curator for Satellietgroep. For more information: www.twosmallthings.com
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21.15-23.59

Error Eco Sauna

MAY 24™ . curaay

A TRIP TO DUTCH COAST
AND BACK

9.00-9.59
Breakfas with technology

feat. Sailing Chef(s)

MAY 24™ (Saturday)



10.00-10.14
Intro to the day and topics by Satelliet-groep (NL)

Jacqueline Heerema (NL)
and
contex-

10.15-10.45 tual nature

of contempo-

Innovatory coastal heritage rary artworks and
the concept of artists’
Jacqueline Heerema (NL) colonies. Not as a
discourse within the domain

Curator Jacqueline Heerema will introduce Satellietgroep and coastal transitions of arts, but as an inclusive
dialogue interconnecting different
fields of reflections on arts, culture,

heritage and science. Heerema will invite
the audience to engage in the development

of Badgast2.0.

and focus on ‘The value of artistic fieldwork as alternative source of collect-
ing’. The artist in residency programs ‘Badgast’ and ‘Now Wakes The Sea’
function as an alternative source for collecting. Satellietgroep collects

the intangible local knowledge derived from the artistic and scien-

tific projects. During these residency programs new concepts

and works are developed that we connect and contextualize
BIO:

with existing works for public events like traveling film
Jacqueline Heerema is conceptual artist, studied

festivals, exhibitions, workshops and presentations at
expert conferences. During her keynote presenta-

tion at the international museology conference
ICOMRi02013 (Brazil) Heerema focussed on develops interactive community based collections to develop new

museology, works as independent urban curator, is experi-
enced in engaged large scale new heritage projects and

the question ‘Can art contribute to new artistic insights that she connects to non-—artistic domains. She

concepts of heritage, museums, transformed an urban neighbourhood into ‘Museum Oostwijk’,

de-constructed the classic concept of museums in ‘The Chamber of Marvels’
and is founding director and curator of Satellietgroep since 2006. She collects,
connects and interconnects local knowledge on a global level and acts as a catalyst
between society, arts and science.

collecting and society?’ and now
develops the concept
of'innovatory heritage' in the
context of coastal
transitions.

At Nida

Heerema will 1 0,45—1 1 .1 5

focus on the
concep- Project ,,Hunting Grounds”: an example of reading

tual

(coastal) history in the present
Jeroen van Westen (NL)

HUNTING GROUNDS is a research project in which | tried to dig deeper into the concept of nature and our relation to
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nature. To me the landscape is our physical memory of the over time ever re-articulating relation nature-culture. One of
the themes in Hunting Grounds is the search for a lost creek, while Seattle expanded it covered the creek. My

research was picked up by the artist Buster Simpson and he inspired a group of people + the City Water Depart-
ment to daylight this Thornton Creek which now runs through the northern half of the city.
HUNTING GROUNDS In two half year long periods Hunting Grounds is created in Seattle. It is a digital

collection of texts and images and films. Essential is the view at the relation between nature and culture,

with man as a necessary and problematic pivot. Participant and outsider. Concerned party and critic at lectual

the same time. Jeroen'’s eyes are directed by Myron Eels (1843-1907), who was a vicar, writer, and under-

amateur anthropologist. Eels made an inventory of the natural products that were used by the standing

Native Americans in the surroundings of the Puget Sound. His lists are a point of departure and sensorial

for Jeroen's quest in the area: hunting for cultural an natural continuity and breaks, experience

searching for the stories behind the matter, in a virtual domain where it is easy to get reinforce each other.

lost. It is meant to be that way: ,the importance of feeling lost”, Jeroen calls it, Critical explorations into

and to him it is exactly this condition that helps to pay thoughtful attention to the qualities of urban or

your environment. rural landscape form the point
of departure. Each work is site

BIO specific, inviting cultural self reflection

by uncovering cultural history and
creating favorable conditions for nature to
reestablish in a better readable landscape.”

Jeroen van Westen: “At the source of all my work lies the premise
that landscape is legible; that a landscape reveals how a culture
relates to the natural conditions. Nature and Culture are two
mutually enriching concepts, defining one another.

My goal is to present the origins of a landscape in

such a way that (re)interpretation of the environ- 1 1 .1 5_1 1 .45
ment becomes possible. To achieve that | take
the locally encountered relationship Performace: ‘physical experiments
between Nature and Culture as subject. . .
live #5

The resulting works can take the form

of temporary installations/

performances, books, perma- Edwin Deen (NL)

nent constructions, but

mostly the public space, Hair gel, snow spray, toilet cleaner, candy, dishcloth, sparkling water, air refresh-

the landscape itself ner, water boiler, balloon, detergent capsule and fire works: they are some of the

becomes material ingredients for the performance ‘physical experiments live #5'

. ‘physical experiments live’ is an ongoing series of performances in which artist Edwin
for a meaning-

. Deen explores and shows the hidden nature in seemingly un-natural/artificial man-made things.
ful (re)design

in which Deen criticizes our fabricated and consumer based world but also brings an ode to it, by repre-
intel- senting its elements through his own universe.
BIO:
Edwin Deen [NL 1980, lives and works in Antwerp BE] is interested in physical and cultural processes and the
use of everyday objects and base materials. Through experimentation and aesthetic images he emphasizes that
what we usually neglect in a graceful and attractive, but interesting way.

Deen graduated at the ‘Gerrit Rietveld Academie’ [Amsterdam, NL] in 2009 and won that years ‘ArtOlive Award’ with
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his end exam work. Since 2011 he a is mentor and Mixed Media teacher at the academies Foundation Year.
Edwin Deen has exhibited his work in group and solo exhibitions around Europe, including Stedelijk Museum

Amsterdam [NL], Design Week Milan [IT], House of Arts Bratislava [SK], Fundacja Atelier Warsaw [PL] and Mesdag
Collection The Hague [NL]
He was artist-in-residence at Badgast The Hague [NL], Fundacja Atelier Warsaw [PL] and TAG The Hague
[NL].
about
www.edwindeen.nl land-
scape and
my presence
within. From a
1 1 '45_1 1 059 sense of connection
Eco coffee, tea and smoke break take-away to the landscape, |
organize the experiences |
have there, and that gives my
Everybody life meaning. Even as a small child,
| played in the dunes and as an artist |
continue to play with and to portray the
1 2.00_1 2.45 element of that specific landscape. In my
work water flows, wind blows, plants grow and
- a dune valley as a working place - a people and animals move. They all leave their
dune valley as a play garden -2 traces behind, memories that are processed and
afterwards visualized. It is the discovery of the larger
dune Va”ey as a Place to structure and the subtle details that carry the vulnerability of
sense — the moment within. | do not live in the middle of nature, but
being a part of living nature.
Marinus van Dijke (NL) Since 1996 | have taken a special interest in one dune valley. | am
confronted with a dynamic area, which has both a vulnerable, small scale
Over the years | have deepened and yet at the same time robust and monumental character. Because the
my interest in the forever dune valley goes through so many changes, | became curious to know more
changing landscape and about its history and its possible development. Also | discovered how people
my relationship with it, experienced a dynamic landscape in the past and how they do now. As much as we
| have used more influence the landscape, we must also keep an eye for the unexpected. It is interesting to
and more see how the dynamics of the dunes affects our state of mind.
factual
informa- BIO
tion Marinus van Dijke (NL): “In 1952 | was born in Haamstede, right under the lighthouse, as the son of

the lighthouse-keeper. That is where | spent my childhood and the dunes were my playground.
During the years as a visual artist | reached my personal subject: 'The Dynamics of the landscape and
myself as a person in the middle of it". | have also organized several projects about chancing landscapes and
the opinion on those landscapes.”
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12.45-13.14

Coastal Reckoning Il - field research and iteractive installation on the

spit — visualising the line gradients froms salt to sweet water etc

Ronald Boer (NL) oceur
through

Ronald Boer will set up a small interactive laboratory combining locally sourced fieldwork with
existing research explaining about different survival strategies for living between fresh and
salt conditions. In the days prior to the symposium Ronald will collect water samples on the
Curonian Spit, lagoon and Baltic Sea from different locations. Different types of water

are brought together in a Water Library. He then shows the different stages of

man's

intervention.

adaptations on the different water conditions. In his mobile laboratory, he then 1 301 5_1 4059
tries to distil salt from these different types of water. He tries to reveal the .

imbalance between fresh and salt showing a new gradient created in the Lunch at Nida Art
landscape. Colony

BIO Sailing Chef(s) for Everybody

Ronald Boer (1981) studied landscape architecture (NL) and

fine arts (UK), is independent researcher, initiator of

engaged public community projects, was artist in

residence at Badgast (2010) and is co-curator of 1 5.00—1 5.45
Satellietgroep since 2011. Since 2008 Ronald .. . . .
Boer (NL) stuF:iies salt from the atomic level to Expedltlon Erldanos (fleldtrlp h0|ocene
its effect on ecosystems together with to antropocene connecting NL with Nida

ttish visual artist Valerie D Al . . . .
Scottish visual artist Valerie Dempsey. In — radiopodcasts, visuals, installation)
particular, they reflect on the

balanced gradient between fresh .
Francois Lombarts and Bram Esser (NL)
and salt water, where sea
meets land, and are
The project Expedition Eridanos seeks to navigate through the northern European
coastal landscapes and look beyond histories or statistics, engaging the Northern Sea
and Baltic coasts as physically and directly as possible.
The expedition is based on a geological theory that draws links between the Baltic Sea
and the Netherlands, a theory that describes immense changes in the landscape. The Eridanos

was a river that played a large role in the creation of a country, a river that slowly transformed into

interested in comparing
the more natural
equilibrium that

occurs to the

anomalies

that
a sea.

The project Expedition Eridanos seeks to understand and unlock the coastal landscape, not by
unraveling myths, but by creating new ones. It seeks to engage and embrace this state of change that
defined and continues to define our coasts. We don't need more knowledge to accept this fact of constant
change; we need more stories (experiences) to be able to cope with it. Expedition Eridanos is such a story. A story
about todays streams and forces in the geological era of man, called the Anthropocene.
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BIO:

Active as an independent designer since 2007, Francois Lombarts’ work focuses on physically experiencing, research-
ing and defining the various aspects of public space. His fascination for public space is especially rooted in its
informal, unstructured and unregulated use. The necessity to apply himself to and in space is an essential part

of his approach. By subjecting himself to his surroundings, he seeks to develop methods of observation that

allow him to be as vulnerable and open as possible. In this manner he strives unearth the underlying

nature of his surroundings. scape
and

environment

of Nida. During

the symposium the

Bram Esser (1976) is a philosopher who calls himself an explorer of the mundane. He went on a
pilgrimage around the city of Groningen and slept in the houses of the people he

interviewed. He observed the beach tribes in the town of Scheveningen, integrated into

a suburb of the Hague with a borrowed Labrador and lived in a car beside the

highway for a month to explore this newly created concrete world in all its dimen-

sions. He also went to Ghana, West Africa, to observe how Africans recycle our

results will be
presented alongside an
open discussion.

second hand cars from Europe. His work found its way into several books

and essays which were published in Dutch and Belgian magazines. BIO

Justin Tyler Tate is a Canadian artist
who grew up in America and currently
works nomadically. He makes art, installa-

1 6.00—1 8.00 tion, performance, video and machines with

Perf he b h thoughts of culture, science and interactivity.
errormances on the beac http://JustinTylerTate.Weebly.com

DIY Strandbeast talk & walk

on the beach Sea, Sand and Lagoon: Eco-oscillations

registered on technologies of decline (An

Justin Tyler Tate (CAN/EE) & Theo instrumented performance swim)
Jansen (NL)

John Hartley (UK)
During May, JTT will try to
recreate Theo Jaansen'’s
iconic ‘Strandbeests’
in a way which

Ecological theories of adaptive change show us that systems and energy flows can
‘grow’, accumulating potential and becoming less resilient. Shocks or wider cycles of
change can cause collapse. Small and fast collapses precipitate through deeper and slower
levels of organisation if they too are at a vulnerable stage. This multiscale, waveform reading
can be applied to many systems and substrates; biological, mental, socio-techno...
I will go among, and change, the Curonian waves (ripples, swells and tides). Reinvesting in redun-

reflects upon
the
land-

dant, lo-fi, technologies of decline | will collect data on these compounded waves of growth and collapse.

BIO
John Hartley is an artist and researcher based in Cornwall and London
His research interests include collapse and emergence, in water and in knowledge.
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Recent project have included the construction of a sea research vessel (a kayak) from office furniture and the replant-
ing of Williams Blake’s lost Angel Oak, which he saved from the margins of landmass and imagination.

He is co-director of Difference Exchange, an arts organisation that delivers international collaborative projects,
such as Colm Cille's Spiral, which reimagined 7th Century histories of cultural exchange and innovation. He
previously worked as Arts Council England’s Art and Ecology Strategy Officer and is guest editor for Digital
Creativity's special edition on Arts and Ecology. www.ambivalency.net; www.DifferenceExchange.com;
www.ColmCilleSpiral.net skills
needed..

BIO

1 8.00—1 9-30 Theun Karelse is a

member of the

Tending the Wild: aesthetics & interspecies politics in

interdisciplinary group

a changing landscape (discussion and fieldtrip) FoAM, which is an interna-
tional platform for artistic
Theun Karelse (NL) with forester Jurgita Miksyté (LT, National Park) research. Karelse performs
experiments with front-line ecology,
We all were indigenous peoples once. Attempts towards restoring urban landscapes, and reports on the
ecosystems are starting to happen worldwide and local or expansion of digital systems and media into
indigenous knowledge is often of great value. Both classical natural systems; augmented ecology.
conservation and rewilding as two ends of the spectrum http://technoecologies.tumblr.com/
have their weaknesses. In Neringa (Curonian Spit, LT) http://www.theunkarelse.net/

the system is particularly dynamic, ecologically and
historically, but the restoration process was

started a very long time ago. What lessons 1 8 00_1 9 30

can be learned from this unique historical
effort? How can they benefit communi- Cooking workshop for Sunday brunch (max

ties and landscapes where the .
15 participants)

process is only just starting?
How can visitors, artists
contribute meaningfully to Martinka Bobrikova and Oscar de Carmen (SP/SK/NO)
the health of the
landscape or reflect
on the processes

that enabled
it? No minimal means by using food found in the nearby supermarket skips or/and leftover of own

This workshop is for those that genuinely enjoy home cooking and find the need to
produce quality food on a daily basis. Putting pressure on the imagination, our aim is to
encourage creativity and fun in the kitchen: we want to promote great home cooking with

special fridge.
BIO
Artist duo, Martinka Bobrikova (SK/NO/SE) & Oscar de Carmen (ES/NO/SE), currently operating mostly in
Scandinavia, centres their activities mainly on the border of art and current topics of contemporary life where the
main theme is related to transitory and utopian. Their work often includes ecological and political aspects, the topic
of sustainable lifestyles, etc. In their experiments can be found interest in generating electricity from the plant material,

MAY 24™ (Saturday)



the culinary use of food waste, or work with sound dampening. Their implementation often takes the form of performa-
tive installations, where the aesthetic aspect of their work cannot be ignored even though it remains in terms of

(repeated from 23rd)

systems of the art world always a bit elusive and constantly slipping away from the current "real" life.They hold 5

MFA with specialisation in sound art from Malmé Art Academy, Sweden. Recent exhibitions: ANX/ Atelier Nord §

in Oslo, NO (2014), In Process at TEA- Tenerife espacio de las artes, ES (2013); Hunky Dory in Karlin studio, *;

Prague (2013); Constant. Decay. Rake, Trondheim, NO (2013); Urban Hunter, Nitra gallery, Nitra, SK §

(2013) and Soundings, Museum of Contemporary art, Roskilde, DK (2012). Upcoming solo exhibitions:

PASAJist, Istambul, TR (2014), MeetFactory, Prague, CZ and Prosjektrom Carl Berner, Oslo (2015).

http://www.madefromwaste.org, kitchendialogues.com

19.30-... 22.30-03.33

Dinner at the colony :

Techno-music
Sailing Chef(s) for Everybody Queer-ecologies —a
temporary gay bar (and

informal open studio)

21.00-22.30

. . Helen Reed and Hannah Jickling (CAN)
Moving sand, moving water by
Eliane Bots - film programme At the Nida Artist Colony, we will develop a new body of

work entitled ‘The Beaver Mat and the Faggot Shack’ which
will function as a queer adaptation of Shelters, Shacks, and
Shanties: The Classic Guide to Building Wilderness Shelters, a text
intended for Boy Scouts, written by D.C. Beard in 1914. In this histori-
cal text, the ‘Beaver Mat’ and the ‘Faggot Shack’ are illustrated as
emergency, survivalist shelters for pioneers and wilderness travelers. Though
never intended to cite queer culture, we will re-create Beard's structures as
fantastical versions of their formerly designated selves. These structures will
function as low-impact, site-specific installations and indoor sculptures, (as weather
conditions and materials allow).

While collecting sticks and assembling faggots in the forests of the Curonian Spit, we will
ruminate on aspects of queer theory and ecology that relate to human conceptions of nature as well
as well as tacit rules for appropriate human activity in nature. We see this as a critical investigation
because ‘what is natural’ often becomes unfounded ammunition against LGBT populations. Our hope is
that these functional and symbolic survival shelters acknowledge queers as pioneers, wilderness inhabitants
and more-than-human locals of rural areas.

We recognize the value of a ‘gay village’ as critical to survival in many urban areas and are simultaneously drawn to



Nida's long history as a remote, geographically specific retreat for artists and like-minded people. For the inter-format
symposium, ‘The Beaver Mat and the Faggot Shack’ will host TECHNO-Music, Queer-ECOLOGIES as an open studio

and one-night gay bar.

BIO
Helen Reed & Hannah Jickling are artists based in Vancouver, Canada. They have worked together for

the past 7 years on videos, public installations, events, photographs, multiples, and printed matter. At
the Nida Artist Colony, they are investigating landscape, queer ecology and survivalist structures
through their project “The Beaver Mat & The Faggot Shack.” Helen holds a BFA from the Emily

Carr University of Art and Design, while Hannah earned hers from the Nova Scotia College

of Art and Design. Both completed their graduate studies in Art & Social Practice at

Portland State University and have exhibited internationally. In 2012, they were

artists-in-residence as part of the Pedagogical Impulse, a SSHRC-funded research

project in Toronto. In 2013, Hannah and Helen were visiting artists at the Emily

Carr University of Art and Design and the Macdowell Colony in New

Hampshire.

MAY 25™ sunday

11.00-14.00

Radi@therBrunch feat. DJs (food waste / festive

comunity event)

Martinka Bobrikova and Oscar de Carmen feat guests (SP/SK/NO)

A free party to chop, peel and prepare surplus fruit and vegetables, fish, meet made from
otherwise wasted ingredients “donated “by local supermarket Maxima, other supermarkets in
Oslo and the fish by Klaipeda tourism and culture information center at the sound of dance music in

Nida beach.

This project aims to change consumer sensory intellectual concept of overproduction of food from

MAY 25™ (Sunday)

supermarkets. In this occasion we will present an environmental action in the kitchen around the theme of food

surplus.



ONGOING PROJECTS

. . 1 . 1 es-
Interventions throughout symposium ‘I, Neringa b
Neri Bumbliene (LT lished a

eringa Bumbliené (LT) NGO The

Purple Swam-

Neringa or Neringa municipality is a municipality of Klaipéda County in westernmost phen which she is

Lithuania, comprising several villages in the Curonian Spit. In terms of population, it is .
prising 9 P PoP currently running. At
the moment Neringa is

involved in a curatorial

the smallest municipality of the county, though Neringa holds the status of a city. A
resort town Nida is the administrative centre of Neringa municipality.

program at the Ecole du

Neringa is a giant who was born on the western coast of Lithuania. Once, ; .
Magasin (France) with a solo

b f the threat of a storm, ing from th , Neringa, i . s .
ecause of the threat of a storm, coming from the sea, Neringa, carrying exhibition of Liam Gillick at Magasin-
Centre National d'Art Contemporain de

Grenoble as its final project

the sand, built a lengthy rampart along the shore, now known as the
Curonian spit.

I am not what | thought | was. | am not what | seem.
Most of all, | am not what | am.

#WhiteElkTracer project

BIO (to be experienced virtually)

Neringa Bumbliené (born 1982, Lithuania) has

graduate from the Vilnius Academy of Arts Ernest Truely (USA/EE)

as an artist (BA) in 2004 and as a curator If you want a deeper insight into the process of the project:

(MA) in 2013. She has worked as a http://whiteelktracer.wordpress.com/

curator at the Klaipeda Art Here is a link to a blog with images and text for the project;
Centre-KCCC for three years. http://technoecologies.wordpress.com/

Neringa has curated a Want more Truely? Take a look at http://nudenida.wordpress.com/

number of solo and

group art projects of BIO

local, national and Ernest Truely is an American artist living in Tallinn Estonia. Throughout his career he has
international produced art which has been exhibited in universities, galleries and museums throughout the
scope. In United States and Europe. He writes and lectures about the Fractured Self in Art production.
2012 she Truely’s mission is, “to use art, science and technology to bring us closer together.

had



How to make your contribution inter-format? Advice and consultation to
participants

Error Collective

BIO struct
We #HonorThyError because #InErrorWeTurst. #/NeDidntStartTheFire but we understand with a bit their

of #ApplePorridge, #HoboAroma, a #FriendshipSaw, #BubbleGumAndDuctTape that we can own.lt has
make something #GoodEnoughForCulturalWork. In our #BuiltByForeignLabour #ShantyTown nothing to do
we #RingTheBell in our #CardboardCostumes as we scream #DeathToThoseWhoDoNot with amber, but
Rock. #ComingUpError isn't easy but it is #AGoodTime. #JustSayin. believe me, it is there.
www.facebook.com/errorists; http://errorists.weebly.com/ Half a sphere, it is black

as the night. Opaquely
secret, a birthplace for new

Divers Hub (location: darkroom in the colony seekings and the new kings of sea.
. Around some accurate distance away

next to llbrary) from the coast near the colony. Down in

the sea a strong dark plastic skin holds
Liminal dome (application for individual visit open from breathable air. You could dive and surface
May 20th on www.liminaldome.com) under water. There it lies - the book of the Catas-
trophe of Liminal Being. And we are going to party

Liminal dome: Anna Romanenko, Gabriel like it was your birthplace: www.liminaldome.com

Hensche and Bjérn Kiihn took off from Nida

Art Colony to reach new territorialities BIO

applying advanced techniques of secret Liminal Dome is a project by three artists: Gabriel Hensche, Bjérn

keeping. Thinking diving an effective Kiithn and Anna Romanenko.They studied visual arts, theatre direct-

device for altering sensual percep- ing, architecture and cultural sciences in Stuttgart, Hamburg, London and

tion, they aim to create new Alexandria. None of them has diving experience.

narratives by means of going
under water. Aiming for a

slightly shifted A cartographic experiment 'glazed mapping' through-
concept of what it . .
out symposium in the colony spaces

means to live in
an environ-
ment they Jan de Graaf (NL)

recon-

A display of books on Techno-ecologies in the Library
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