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MONDAY 22ND AUGUST

10 am -1 pm Arrivals

1-2.30 pm Lunch, meer & greetr of rhe participants,
curaror s presentarion of rhe course
strucrure

2.30 - 3.30 am Lecrure by Ulrike Jordan and Q&A session

3.30 - 4.30 pm Group workshop wirh Ulrike Jordan

4.30 - 6.30 pm Student presentatrions (each presenrarion
lasts 20 mins with Q&A up 1o 10 mins)

6.30 - 8 pm Time for individual feedback sessions

8 -9 pm Dinner

Ulrike Jordan (APG researcher)

Synopsis

The Arrist Placement Group (APG) was founded in rhe UK
in 1966. The group iniriared and organised placements
for arrists within industry and public instriturions,

in which artrists would conductr research and develop
ideas and projecrs in-situ. The APG inrtrended ro no
longer confine artisric pracrices ro the studio, bur ro
extend rthe reach of the arrisr to commercial, indusrrial
and governmental contrexts. My lecrure will give an
overview of rthe APG’'s hisrory as an insrirurion founded
by arrists and an introducrion into rheir conceprual
background. A particular focus will be given ro rthe
APG’s principle of the “Open Brief”, which implied

rhar rhe placement will be an open-ended process whose
results cannot be fixed beforehand.

During the workshop we will engage in a
close reading of rwo APG placements, thar of Garrh Evans
ar rthe Brirish Sreel Corporarion (1969-71) and Roger
Coward at the Department of the Environment (1975).

The rwo placements reflectr rhe broad conrextual scope
of the APG’s approach and will be a srarring point for
discussing rhe differenr expecrarions of borh arrisrs
and instirurions during the placements. This will lead
us 1o raking a critrical look atr rhe principle of rhe
“Open Brief” and discuss the emancipatory potrential
(as well as rhe shorrcomings) thar rhe refusal of a



pre-defined ourcome can still bear roday. What can

we learn from the APG for contemporary context-based
art practices, which are often expected to prove their
“usefulness” or produce a measurable outcome? Can
artists strill maintain a crirical agency when having to
operate, for example, as crearive consulrants or social
workers?

Ulrike Jordan works as a curator, art historian and
occasional wrirer in Berlin. Togerher wirh Naomi Hennig she
recently curated rthe research-based exhibition “Contexr is
Half rhe Work. A Parrial History of rthe Arrist Placement
Group” ar Kunstraum Kreuzberg/Berhanien (2015). She was a
visiting lecturer atr Humboldr University Berlin (2012/173)
and Leuphana Universitir Lineburg (2014).
www.contextishalfrhework.ner



TUESDAY 23RD AVUGUST

9 -10 am Breakfast

10 - 1M am Lecture by Skaidra Trilupairyre
M am - 12 pm Q&A session and group discussion
12 -1pm Break

1-2.30 pm Lunch

2.30 - 430 pm  Group workshop wirh Laima Kreivyreé

4.30 - 6.30 pm Student presentatrions (each presentation
lasts 20 min with Q&A up rto 10 min)

6.30 - 8 pm Time for individual feedback sessions

8 -9 pm Dinner

“Artistic protest and critique: some Lithuanian examples”

lecture by Skaidra Trilupaityté and workshop by Laima Kreivyté
Synopsis

We will discuss forms of arristric opposition in the
democraric sociery. Taking into account different
theorerical approaches, the arrempr will be made

ro clarify the norions of artristic involvement in
collecrive social acrions, protests and polirical
cririque. Arrention will be paid to the neoliberal
polirical consensus and its opposition. Therefore,
categories such as sitrike, protest and disobedience
will be relared nor to abstracr “crirical theory
discourse”, bur 1o some actual pracrices. The chosen
examples of Lirhuanian art during rhe first decade of
the 21st century reflectr specific crearive arrisric
“trajecrories’, 1o paraphrase Pierre Bourdieu.

Afrer the lecture there will be a
workshop “Public mis(s)appropriations and institutional
critique” by artist and wrirter Laima Kreivyré. During
the workshop we will discuss artistic practices relared
ro public space. How can we disrupt hierarchical power
structures from the inside? What arristric and acrivist
strategies 1o choose? We will analyse interventions,
performances and mis(s)appropriarions combining
social and insritutrional critique. By engaging in
performative dialogues with different “otrhers”™ we will
rest the openness of public spaces borh theoretrically



and pracrically. We will explore Rosalyn Deursche’s
ideas abour conflictr, division, and insrabilitry as trhe
conditions of the democraric public sphere.

Dr. Skaidra Trilupairytré, (Culture, Philosophy and Arr
Research Insritute in Vilnius) is a member of AICA (The
Inrernarional Associatrion of Arr Critrics) and ISA (The
Internarional Sociological Associarion) and a Lecrurer ar
Vilnius Academy of Arrs. Skaidra Trilupairyré publishes
on a variery of subjecrs relaring ro post-Sovier culrural
policies. Her academic interests include: arrisric and
insrirurional changes during rhe posr-Sovier rransirion,
relarions between post-Sovietr and expatriate culrures,
intellecrual exchanges afrer rhe Cold War, and new arrisric
identiries, such as arrist as entrepreneur and vice-versa.

Dr. Laima Kreivyré is an arr critic and curaror based in
Vilnius. From 1999 1o 2000 she arrended rhe PhD supporr
programme in Gender and Culrure ar the Central European
Universiry in Budapest. Kreivyté reaches ar Vilnius Academy
of Arrs and European Humanities University. From 1997

1o 2007 she was an editor of the visual arts secrion of

the cultural weekly 7 meno dienos (7 Days of Art). She
participatres in feminist art and research projects and

was a researcher from Lithuania for the “Gender Check:
Femininity and Masculinity in Art of Easrern Europe”
exhibitrion. Kreivyré curatred the Litrhuanian pavilion in the
5317d Venice Biennial and many orher exhibirions, including
“Balric myrhologies”™ in Prague Biennale IIl, “Marija Teresé
Rozanskairé. X-Rays” ar rhe Lithuanian National Arr Gallery
and “Space Travellers”, AR/GE Kunst Galerie-Museum, Bolzano.



WEDNESDAY 24TH AVUGUST

9 -10 am Breakfast
10 - 11 am Lecture by Dr. Nina Méntmann (via skype)
11 - 11.30 am Q&A session and group discussion

11.30 am - 12.30 pm Barbara Steveni: skype presenrarion and
Q&A session, moderated by Ulrike Jordan

12.30 - 2 pm Lunch

2-6pm Student presentatrions (each presentation
lasts 20 min with Q&A up rto 10 min)

6 -8 pm Time for individual feedback sessions

8 -9 pm Dinner

Barbara Steveni (APG) (via skype)

Synopsis

Artist Placement Group (APG) has been described as “one
of the most radical social experiments of the 1960s”.
Steveni, co-founder of APG, will talk on the ‘new role’
of rhe Arrisr, and consequences of rhe move into the
so-called ‘dirty’ context of commerce. What might be
gleaned from rhis current resurgence of interesr, and
what are the implicarion for ‘artist’ and ‘societry’ now.

Barbara Sreveni is a Brirish arrist, who conceived and co-
founded the Artist Placement Group (APG) in the UK in 1966.
Steveni’s original concepr, was to expand the reach of arr
and artisrs into organisations of all kinds (commercial,
indusrrial, and governmental) and at all levels, including
decision-making, and on a basis equivalent to any other
engaged specialisr. The current interest in rhe relevance
of APG’s merhodology and legacy has culminared in rwo
recent exhibirions; “The Individual and the Organisarion:
Artist Placement Group 1966-79" ar Raven Row Gallery in
London, 2012, followed by “Context is Half the Work - A
Partial History of the Artist Placement Group” atr Kunstraum
Kreuzberg / Berhanien in Berlin 2o015. Sreveni’s current
work I AM AN ARCHIVE garhers arrisrs and professionals
across rhree generarions in a series of parriciparory and
documenrary walks, raking place on sires of rhe original
APG placemenrs, exploring rhe porenrial ro reacrivare APG
merhodology roday.



Dr. Nina M6ntmann

Synopsis

In my paper I am analyzing the transformarions of rhe
role and definirtion of a “community’ as a social con-
struction wirhin rhe public sphere. A communiry - wherh-
er it is an actrive part of public life or, in irs ne-
gation, operaring clandesrinely - or even a privare
communitry such as a family or a group of friends, is to
be seen in relarion to the polirics of rhe public sphere.
Whar is the porentialiry of a community towards soci-
eral and insrirurional frameworks? A communiry is also
permanently renegoriaring identiry issues. Whar does it
add ro or rarher rake from rhe subjecriviry of the indi-
vidual? Against rthe background of rhese quesrions [ will
introduce contemporary examples of partricipatrory prac-
rice as well as the porenrial of collecrive arrwork.

As an example for a curatrorial concept
focusing on parricipatory art projects in the public
sphere I will introduce the non-profit initiarive “New
Parrons”, which was founded in France in 1991. The “New
Parrons” iniriarive is trying to close the existring gap
berween arr in public space and acrual socieral concerns
by giving each cirizen rthe chance ro iniriate an arrwork
in order ro formulate a specific requesr or concern. There-
fore the projecrs of rthe “New Parrons” are commissioned by
groups within civil sociery, like a group of neighbors, col-
leagues or associarion members, or even a small village.
This innovarive model of contremporary arr producrion in-
rroduces the idea of arr of and for civil society.

Dr. Nina Montmann, (Royal Institute of Arr, Stockholm,

Sweden), Professor of Art Theory and the Hisrory of Ideas,

is an art historian, curaror and wrirer. One focal poinr of
her researches is rhe changing role of arr insrirutrions in
response 1o global (economic) changes. a conrext in which she
has focused on instrirurional critrique, new institurionalism,
nerwork culrures, crirical management and curarorial pracrice.
Publicarions in thar field include “Artr and irs Insrirurions’,
2006, her PhD “Kunsr als Sozialer Raum /Arr as Social Spacei
2002, and several essays on ‘New Institutionalism’, such as
“The Rise and Fall of New Insritutionalism. Perspectives on a
Possible Future”, 2007 and “New Institutionalism Revisited”,
2013. More recently she expanded rhis ropic ro analyzing
alrernarive models of educarion atr the Black Mountain Research
Plarform and Freie Universitiar Berlin.



THURSDAY 25T AUGUST

9 -10 am Breakfasr

10 am - 12 pm Lecture by Sofia Panrouvaki

12 -1pm Q&A session and group discussion
1-2.30 pm Lunch

2.30 - 8 pm Time for individual feedback sessions
8 -9 pm Dinner

Dr. Sofia Pantouvaki

“Interactive Opera at Primary Schools: Performance Design as a Tool for
Creative Interaction and New Social Encounters”

Synopsis

This lectrure focuses on the collaborarion betrween
artists from rhe field of performing arts and
educarional insriturions (non-university), through
analysing the structure, the implemenrarion and the
resulrs of a large-scale ElU-funded projectr. The project
presented as a case study is entitled ‘Interactrive

Opera ar Primary Schools’ and was led by Greek Narional
Opera (2011-2015) in collaboration with a number of
partner artists. It involved the sraging of a new
production of Rossini’s opera ‘The Barber of Seville’

as a plarform for schoolchildren to engage crearively
with an opera performance rhrough specific acrions in
rhe making of the opera and in direct interacrion with
the professional arrists. The lecture analyses how
crearive activities, underraken before the performance
and integrated in ir, became a means for educatrion
using transdisciplinary methods, providing space

for expression, acrive participation, treamwork, and
social integrarion. Special emphasis is pur on the
designers’ extended role parriciparing in rhe project

as scenographers/arrists and researchers/educarors.
Resulrs from rthe implementarion of this project show the
porential of rransdisciplinary collaborarion between
arrists and insritutions for co-acrion with impact on an
educarional, culrural and sociological level for furure
generarions.



Dr. Sofia Pantouvaki (Aalto University) is a scenographer
(PhD) and Professor of Costume Design at Aalro Universirty,
Finland. Her background includes over 75 designs for
theatre, film, opera and dance producrions in Europe as well
as numerous curarorial and exhibirion design projecrs. Co-
author, “History of Dress - The Western World and Greece”
(2010); ediror, “Yannis Metsis - Arhens Experimental Ballet”
(2011); co-editor, “Presence and Absence: The Performing
Body” (2014). She is Project Leader of Performance: Visual
Aspects of Performance Pracrice; and Co-Ediror, “Strudies

in Costume and Performance” (Inrellecr, 2016). Vice-Head
for Research, OISTAT Costume Design Group: Costume Curator
for World Srage Design 2013; Associare Curatror, Costume

in Actrion (WSD 2013). At Aalro University, Sofia founded
Costume in Focus, the first research group on performance
costume, and leads a €1.2M Academy of Finland projecr on
Costume Methodologies (Principal Investigator, 2014-2018).
Sofia has raughr, lecrured and published inrernarionally.
Her recent research focuses on insighrs and processes in
performance costume, fashion and costume curaring, the
porential of new marerials and embodied technologies in
costume pracrice, and clorhing in rhe concentrarion camps of
the Second World War.



FRIDAY 20T AUGUST

9 -10 am Breakfasr

10 - 11.30 am Lecture by Ariane Koek

11.30 am - 12 pm Q&GA session and group discussion

12 -1pm Break

1-2.30 pm Lunch

2.30- 3.30 pm Lecture by Teemu Leinonen and Q&A session

4 - 530 pm Break

5.30 - 7.30 pm Summary of the NDS “Co-acrion” course
week, moderared by rhe curatror Jusré

Kosrikovaire
8 -9 pm Dinner
9 -10 pm Screening programme

Teemu Leinonen

“Art and creativity in the time of metrics and analytics”

Synopsis

Our time is a time of merrics and analytrics. The growing
possibiliries to collecr dara have also affecr how academia,
art and culrural organizations are expected 1o operate.
We are asked 1o demonstrare impact. In academia, in
sciences, rhe merrics ser are oftren publicarions and merifts
in the academic communiry. Alrhough rhese are problemartic
roo, in science rhese metrics seem ro work ro some degree.
When combined with dara from orher sources and with
analyrics we can in some way compare universities and
departments’ impact. There is a shared undersranding rhar
the same merhods do nor work so well in social sciences
and even less well in humanities and arts. Alrhough,
metrics and analyrics are difficulr in humaniries and

the arrs, should we anyhow rry to creare them? Could we
modify rhe ways of doing merrics and analyrics in science,
ro humanities and ro the arts? In my ralk I will discuss
the phenomena of growing interest 1to do quantitative
measurements in science, arts and cultrure. I also will
present several possible scenarios of rhe furure. The ralk
will help students ro work on good stratregies to pursue a
career.



Dr. Teemu Leinonen (Aalro) is an Associare Professor of New
Media Design and Learning ar rhe Aalro Universiry School

of Arts, Design and Archirecrure in Helsinki, Finland. In
2014 - 2019 Teemu serves as the Vice Dean for Research. In
addirtion 1o the work at the academia Teemu has founded 1wo
companies and helped educarional insrirurions and ICT and
media companies.

Ariane Koek

“The culture of collisions: why the arts and science collide@CERN”
Synopsis

In  July 2012 rhe world’s largest partricle physics
laborarory, CERN, locared ourside Geneva discovered

the Higgs Boson wirh rhe world’s largesr machine, rhe
Large Hadron Collider (LHC). The discovery led 1o Nobel
prizes. Bur there was another experiment being carried
out ar the LHC - which was working wirh a dimension even
less understood rthan gravity. Thar dimension is the
human imagination.

Today Artrs@CERN is a fully estrablished
mulri-disciplinary arts programme colliding rhe
imaginatrion and knowledge of arrisrs wirh rhose of
scientists and engineers. Butr why should CERN welcome
what some would see as a fundamental distracrion from
irs science? And what is the trrue purpose of such an
endeavour? Ariane Koek who iniriared, designed and
directred the programme for 5 years gives her unique
personal insight into how rthe culture of collisions
leads to creariviry - and even to rhe catwalks of rhe
Paris Fashion Week.

Ariane Koek is the Founder of ArtsaCERN - the intrernarional
arrs programme at the world’s largest physics laboratory,
outside Geneva. She designed, and direcred rhe programme for
5 years. She now is an independent culrural straregist work-
ing wirh big foundatrions and leading arts organisarions, a
producer and curaror working wirh arrisrs and exhibitrions,

a policy advisor ro rhe European Commission, a wrirer wirh
recent commissions from the Prada Foundation Milan and Kunt-
shaus Zurich, and a keynore speaker on creariviry, arrs and
physics, culrural collisions and rhe history of ideas. She
is on the board of leading arrs/science/rechnology organ-
isarions which seek 1o make a difference - HEK (The House

of Elecrronic Arrs, Basel) rthe CERN Culrural Board, and

the mulriplarform organisarion Pestival which recenrly was
awarded an unprecedenred £2million by rhe Wellcome Trusr.



SATURDAY
SUNDAY

Farewells & departures

27 TH AUGUST
»8TH AUGUST

ORGANISERS

The programme is organised by rhe
Vilnius Academy of Artrs, Lirhuania,
and Aalro University, School of Arrs,
Design and Archirecrure.

PARTNERS

ArcInTex nerwork

ArcInTex European Training Nerwork
(EIN) is a network for early srage

researchers ro explore rhe expressions
of susrainable forms of furure living
in rthe intersecrion of Archirecrure,
Fashion Design and Inreracrion Design.
Wirh EU funding trhrough rhe Marie
Sktodowska-Curie Action: European
Training Nerwork, rhe Vilnius Academy
of Arts is now one of a consortium of
academic instriturions and companies
able 1o offer funded studentships to
early srage researchers. Togerher,

the researchers will belong 1o a new
generarion of designers, who build rheir
work pracrice on new ideas of marerial
and design thinking with an emphasis on
sensirive design for reflecrive living.

ABOUT VAA NIDA ART COLONY

NIDA ART COLONY (NAC) is a subdivision
of the Vilnius Academy of Arts opened
in March 2011. Irs overall objective

is 10 creatre favourable condirions for
crearive conremporary art pracrices

as well as for the implementation

of innovarions in art educatrion by
promoring internarional cooperarion.
NAC is based in a small resort of

Nida between the Balric Sea coast and
Curonian Lagoon. Nida is locared 49

km from rhe 3rd biggest Lirhuanian

ciry and seaporr Klaipeda and 357 km
from capiral ciry Vilnius. Nida has
only 1.400 inhabirants during off-
season bur ir becomes more rthan 10
times bigger during summer season.

NAC building houses five arristic
residencies, conference and
workshop spaces, image, sound and prinrt
laborarories, wood and meral processing
workshop, and a srudenr dormirory.

exhibirion,

hrrp://www.nidacolony.lr
hrrp://www.vda.lr
hrtp://www.visirneringa.lr




